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HUB FOR ONLINE DISTRIBUTION 
OF FILM CONTENTS 


KOME: Online Distribution System Open to Public 


Korean film industry takes another leap 
for fostering copyrights market. With 
recent success of legal online film contents 
providing services, KOFIC launched 
KOME(Korean Open Movie Exchange), a 
public online film contents distribution 
service on May 3, 2010 in hoping online 
distribution would open a solid market for 
film contents more than a potential. 
Obstacles to legal online distribution 
have been seriously discussed over years. 
Revenues from home video market have 
dramatically decreased from 800 billion 
KRW in 2000 to approximately 220 
billion KRW in 2008. According to the 
annual report from Copyright Protection 
Center, financial loss from illegal copy and 
circulation of film contents went up to 
710 billion KRW in 2008, increased more 
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than twice from 340 billion KRW in 2006. 
Illegal contents circulated through various 
kinds of OSP(Online Service Providers), 
including web-based storage services and 
P2P, still outnumbers legal titles as legal 
systems for protecting copyrights such 
as DRM are not effective enough. In the 
age of digital technology that brand new 
devices are introduced almost every day, 
multiple strategies for establishing legal 
online distribution are the imperatives for 
protecting copyrights from bigger damage. 

Fortunately, there are strong movements 
for reestablishing legal online contents 
market in Korean film industry mainly by 
a variety of service providers, including 
MCP(Master Contents Provider) and 
smaller ones specialized in independent 
titles. 

Korean mogul CJ Entertainment has 


recently established Mbaro, a company 
providing online contents download 
service, with NHN Business Platform Corp, 
a branch of NHN Corp, a company running 
Korea's biggest internet portal, NAVER. 
With its acquisition of online distribution 
rights from Showbox and DCG Plus as well 
as CJ Entertainment, Mbaro is expected 
to provide more than 70% of entire titles 
released in Korea in a year. Indieplug, an 
online distribution company of independent 
titles, also launches its service to provide 
80 of Korean independent features and 
shorts via about 20 of popular online sites. 
Although similar type of online service 
has been attempted by other companies 
such as Cine21i, a branch of Korean film 
magazine Cine21, new collaboration of 
major film companies and online portals 
recent movements for reformatting legal 
markets for online film contents are far 
more aggressive than ever. 

Does it sound promising that it will bring 
full installment of legal download service 
system in the market? The answer would 
be yes but there are still many obstacles to 
its future success. Above all, it is the most 
urgent to ban illegal online circulation 
of film contents for building stable 
environment for legal online distribution. 
In alignment with its policy to promote 
proper consumption of online film contents 
by campaign of ‘Good Downloader,’ KOFIC 
expects that KOME would play a critical 
role in providing environments for building 
legal online market of film contents. KOME 
aims at installment of market guidelines 





for legal online distribution of film contents 


as well as fostering legal online market by 
providing a platform for healthier online 
circulation of film contents. 

KOME is a B2B-type marketplace open 
to public; any content provider can use 
the system by simple registration of its 
content with conditions of use so that any 
legal service provider can select contents 
to provide online based on the conditions. 
The content chosen and purchased by any 
viewer from SP's website will be directly 
downloaded from KOME's server. As the 
content is not copied to SP’s server and 
directly downloaded to viewer's computer 
under DRM, KOME's system would provide 
a model for proper online distribution in 
protecting contents from illegal circulation 


of contents. 

KOME also provides other infrastructure 
supports including DRM, download/ 
payment/accounting systems so that any 
future entrepreneur in pursuit of online 
distribution of film contents, such as online 
shopping malls, credit card companies 
or individual heavy bloggers, can open 
business without additional investment in 
technical system. As a distribution system 
advantageous both to seller and viewer, 
KOME is expected to provide expanded 
environment where more legal service 
providers can make profits and viewers can 
purchase film contents legally with wider 
selection choice as well. 

Mbaro is in acquisition of about 200 
titles from CJ Entertainment, Showbox 


and DCG Plus for its service at KOME with 
is extension at other websites, including 
Neowiz's Bugs Movie(movie.bugs.co.kr) 
and Cinero(cinero.com). After launching 
its basic installment of web-based service 
systems, KOME also prepares for providing 
developed services for distributing film 
contents for other devices, including smart 
phones and internet TV. In accordance 
with rapid changes in media environment, 
KOME has its master plan to be a hub for 
legal online distribution of film contents. 
With launch of KOME, KOFIC expects 
growth of legal download market of film 
contents up to 300 billion KRW as well 
as reformation of Korean film industry in 
large that has badly influenced by collapse 
of its secondary market.@ 
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CHUNGMURO EMBRACES 
3D TECHNOLOGY 


Explosive Growing of 3D Screenings in Korea 


The Korean film industry, Chungmuro, 
opens the gate of the 3D production era. 
Korea's first- ever 3D film is director JOO 
Kyung-jung's The Song of the String. Based 
ona story of a legendary musician, Ureuk 
of the Shilla Dynasty, the film commenced 
filming in last Mar. 9 to be the first 3D 
film in the industry. The director JU, who 
directed A Little Monk, plans to capture 
the beautiful sceneries of Goryeong in 
Gyeongbuk, Suncheon in Jeonnam and 
Mount Wolchul in Yeongam on 3D screen. 


Employing the photography system of 
3ality in US, The Song of the String can be 
able to review the scene in 3D on the spot 
right after filming. 

While The Song of the String is the only 
film in the production stage, there are 
a number of films on the list aiming 3D 
production. The lists are; a blockbuster 
movie We Are Beautiful(working title) 
about the second Yeonpyeong Clash 


between North Korean and South Korea in 
2002 will be reenacted in the 3D film by 
the director KWAK Kyung-taek; Grand Prix 


dealing with Horse race; and a hip-hop movie, 
The Performer by CHOI Young-il. 

A 3D animation film also is at the developing 
stage. An animation production company, Mix 
Film, is developing a 3D animation film project, 
Hong Gil-dong Zero(working title), with using 
the motion-capture technology and plans 
to release the animation during the Korean 
Thanksgiving season in fall this year in order 
to draw the family audience. The director 
BONG Man-dae is currently filming The Trap in 
2D, but later he is planning to release the film 
in partially 3D after the converting process. 








If the plan comes true, his film will be the 
irst 3D erotic movie in the history. If 3D 
echnology is the most optimal medium 

to deliver an erotic scene by stimulating 
he sense of the audience directly, the 
thriller and horror genres could be another 
oundation for the resurrection of 3D 
cinema. Meanwhile, JK Film's new project, 
Sector 7, which previously was expected to 
be the first 3D film from Korea, is still on 
he developing stage in considering various 
possibilities. As JK YOUN handed over 

he director's position to a screenwriter 

of Haeundae, KIM Whi, they are still 
weighing between going for 3D and 2D 
with 3D converting. However, responding 

‘o the trend of 3D, JK Film is developing 
another 3D project, Temple Stay(working 
itle), which is an adventure story of an 
American kid visiting the Temple Bulguksa 
in Gyeongju. 

Despite not having any Korean-made-3D 
ilms yet, the Korean cinema multiplexes 
have already their screening schedule 
ully booked with 3D films coming from 
Hollywood. Upon responding to the 
changes in the market environment, the 
Korean cinemas are trying to follow up the 
rend. CJ CGV plans to expand their 3D 
theaters from currently 86 to 160 until the 
end of this year. Lotte Cinema also plans 
to double its number to 100 theaters until 
he end of the year. Megabox currently has 
10 3D facilities, but it will be 27 theaters 
at 14 branches until the end of May this 
year. Furthermore, the expectation on 
3D screening goes beyond the cinema 
screening. According to the document 
from 3D World Forum & Showcase held in 
Seoul on Mar. 30, as of 2010, the size of 
3D TV market is approximately USD 770 
million, while the size will be USD 16.9 
billion in 2018 with 47 % annual growth 
rate. Although the size of domestic 3D TV 
market is not large enough, by the time 3D 
broadcasting begins, the size of the market 
is expected to explode. The size of the 
domestic 3D TV market is expected to be 
approximately 321 billion won in 2013 and 
2.4 trillion won by 2020.0 








KOREANS 
GO TO THE 


CINEMA 


3.15 TIMES A YEAR 


A Brief Review of 2009 Consumer Survey on Film 


Last year, a Korean watched on average 
3.15 films at the cinema and the average 
number comes from the value from 
dividing 156.79 millions, which is the 
total number of admissions in 2009, with 
49.77 millions, the official population 

of Korea as of Dec. 31, 2009. However, 
since official population also includes 
groups that hardly go to the cinema, 
such as babies and the seniors, the 
average number is valid only as a general 
consumption index. 


Meanwhile, according to 2009 
Consumer Survey on Film conducted 
by KOFIC, 86.7% of the participants 
between the ages of 15-49 and residing 
in 16 cities went to the movies in 2009. 
While the percentage, in fact, decreased 
by 1.8% compared to that of 2008, the 
average number of films the respondees 
watched was up to 12.2 from 8.9 in 2008. 
And with the number of the respondees 
who watched a film in actual calculation, 
the average number comes up to 14.1 
compared to 10.1 of 2008. This result 


Development in Number of Films Seen at the Cinema 
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indicates that an average filmgoer watched 
more films last year. In the survey, the 
difference between male and female is 
more apparent. While 94.2% of female 
respondees went to the cinema last year, 
only 76.5% of male respondees did. In 
particular, as 100% of female respondees 
between the ages of 19-23 went to the 
cinema, the female in early 20s was 
revealed as the most royal audience 
among all age groups. 

However, the number of films the male 


middle-age group watched was greater 
than that of the female middle-age group. 
While the annual average number was 

11.9 films for the male group between the 
ages of 40-49, the same age group among 
female was 10.0 films. Meanwhile, among 
all age brackets, the age group between 
19-23 years was ranked at the top as the 
most filmgoers with 24.2 films annually. 
There was no meaningful difference among 
female age groups, but the difference 
among male age groups was relatively 


large. The male age group between 19-23 
years watched 30/7 films last year, while 
the male age group between 30-39 years 
did only 7.1 films during the same period. 
What are the most preferred leisure 
activities among Koreans? The answers 
came in the order of eating-out (21.8%), 
shopping (19.2%), going to the movies 
(17.8%), playing sports (16.3%) and 
travelling (12.4%) when they have extra 
time. Although going to the movies 
wasn't the first option, the result varies 















































Number of Films Seen at the Cinema by Gender/Age — (n=2,000) Percentage of Cinema-goers by Gender/Age — (unit: %) 
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Consumers’ Preferences on Film Genre 


92.6 


58.3 


ATTIC TA 
UTI 


Action el UEC 


upon considering the cost of activity. 
According the survey, the most satisfying 
leisure activity was going to the movies 
(18.5%), followed by travelling (17.8%), 
playing sports (17.6%), eating-out (16.6%) 
and shopping (13.9%). With other cultural 
activities such as going to concerts and 
exhibitions on the bottom of the list, this 
result indicates that the main competitions 
of movie-going as leisure activity is not 
other forms of arts and culture, but rather 
outdoor activities including travelling or 
playing sports. 

Although the cost of going to the movies 
as a leisure activity is relatively cheaper 
than other activities, 79.6% of respondees 
answered that the current ticket price 
at 8,000 won is still expensive and 
suggested 5,603 won as an appropriate 
price. The result may be interpreted as 
the reflection on the nature of consumer 
seeking to pay less to enjoy the activity. 
Meanwhile, as per the inquiry on number 
of people accompanying per film, 6.6% 
of the general consumers, 10.4% of the 
main age groups (19-34) and 3.8% of the 
middle age group (35-49) replied they go 
to the cinema alone. These days, ample 
of amount of Korean population go to the 
movies by themselves. 

Over 70% of three above-mentioned 
age groups answered they accompany one 
person when going to the cinema, and in 


(all kinds of platforms, unit: %) 
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CNEL 
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case of middle-age group, only 3.8% said 
going alone (the lowest among the three 
groups) but 25.0% said they accompany 
more than two people per visit, highest 
among the three groups. This survey 
shows that people in middle-age group 
accompany their spouses (46.4%) or 
child (24.2%) when going to the movies. 
Meanwhile, same survey found that main 
age group (19-34) had the highest figure in 
going to the movies as a duo (81.3%) with 
a same gender friend (25.9%) and with 
an opposite gender friend (25.4%) having 
quite similar proportion. 

Then, what are the preferred film genres 
among Koreans? According to the survey, 
action genre was shown as the most 
preferable one among general population 
for the last five years (with 5 year average 
of 23.9%). Also, while SF/fantasy/martial 
arts genres have increased from 12.3% 
in 2005 to 15.9% in 2009, melodrama/ 
romance genres have fallen from 17.3% 
in 2005 to 7.5% in 2009. Preference on 
the comedy genre has also been dropping 
sharply, from 23.4% to 8.4% in last 5 
years. These changes in genre preference 
reflect the transition of the consumer's 
tastes toward the more ‘dynamic' genre 
with emphases on larger scales and 
spectacles. 

And, the next question was where the 
consumer gets information about a film. 


Ill First choice 
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Responding the question about the source 
and route of information, the respondees 
mentioned internet the most. 35.8% of the 
overall consumer and 39.0% of the main 
age groups answered they use internet as 
a main source of getting information. The 
middle age groups answered TV (31.6%) 
and internet (31.3%) as a source. 

2009 Consumer Survey on Film revealed 
66.6% of the participants answering they 
will go to the movies in 2010 as same as 
did they in 2009, overwhelmingly more 
than 13.7% saying “more in 2010" and 
19.8% with “less in 2010." What's more, 
the majority of participants responded that 
they will continue to use TV, mobile device 
and internet as alternative media for 
watching a movie in 2010, thus forecasting 
continuous popularity of movie as the 
leading leisure activity among the general 
population. 

Consumer Survey on Film is a 
fundamental study conducted by 
KOFIC on overall industry for the past 
11 consecutive years. Until 2006, the 
survey was conducted under the name of 
The Audience Attitude Surveys but was 
changed to current title since 2007. 

For 2009 edition, on-line surveys among 
2000 men and women over 15 and under 
49 years of age took place during the 
5-day period between December 7 and 11, 
2009.0 
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AVATAR ATTACK, 
YET STRONG KOREAN TITLES 


Box Office Report: First Quarter of 2010 


Rising above all the entertainment talk, 
Avatar was the hottest issue in the first 
quarter of 2010. Released on local screens 
at the end of last year, Avatar stayed at the 
top of the list for seven consecutive weeks 
drawing much audience attention through 
its dual release in 2D and 3D. Its total 
admissions were over 13 million (based on 
KOFIC box office records up to March 31, 
2010), beating the record held by Korean 
blockbuster The Host. Its total gross of 
123.7 billion KRW (approx. 112 mil USD) 
also broke Haeundae's record of 81 Billion 
KRW (approx. 72 mil USD). Joining the '10 
mil admissions group,' where only Korean 





TOP 10 BOX OFFICE HITS 


First Quarter of 2010 














Title 0.0.P RELEASE DATE EST afi 0.0.P RELEASE DATE ‘ADMISSIONS 
n Avatar US 2009/12/17 | 8,075,884 6 Percy Jackson and the Lightning Thief US 2010/02/11 1,839,512 
2 Secret Reunion Korea 2010/02/04 | 5,365,726 7 No Mercy Korea 2010/01/07 118,222 
3 WoocHI Korea 2009/12/23 | 3,587,304 8 Sherlock Holmes Us/Australia/US | 2009/12/23 | 1,045,647 
4 Harmony Korea 2010/01/28 | 2,994,910 9 Parallel Life Korea 2010/02/18 916,007 
5 Alice in Wonderland US 2010/03/04 | 2,053,258 10 Shutter Island US 2010/03/18 790,649 









































(0.0.P: Origin of Production) 
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films had entered before its advent, Avatar 
proved a powerful impact on the local film 
industry, as shown by the new enthusiasm 
towards 3D technology for big budget titles 
that are entering production this year. 

Korean titles also made a strong 
presence in the first quarter with 3 big 
hits. WOOCHI, released in Christmas week, 
kept itself abreast with Avatar gathering 
more than 6 mil admissions. Starring 
GANG Dong-won, WOOCHI attracted local 
audiences with its visual splendor helped 
along by high-end CGI capturing fantastic 
action moments of traditional Taoist magic. 

Champion of the Chinese New Year 
Holidays, the biggest season for local 
theaters, was Secret Reunion with more 
than 5 mil admissions. Directed by JANG 
Hun(Rough Cut) and starring SONG 
Kang-ho and GANG Dong-won, the film's 
dramatic plot revolved around two secret 
agents abandoned by both North and 
South Korean governments, proving once 
again that the ‘tragedy of the nation's 
division’ makes the strongest appeal to 
local audiences, as seen from PARK Chan- 
wook's first hit JSA(2000). Unlike JSA's 
genre style of mystery thriller, Secret 
Reunion's rather lighter approach to the 
matter using comedic touches arising 
from the two main characters' dynamics 
from conflict to reconciliation. Also, 
its thoughtful reflection on the current 
political climate of both Koreas was warmly 
welcomed by local ticketholders. 

Harmony starring KIM Yun-jin of ABC's 
Lost, became another smash hit. With a 
moving story concerning female inmates 
who form a chorus in a prison, the film 
appealed to a female audience with its 
theme of maternity, one of the most 
popular themes for Korean melodrama, 
while other similar titles such as Lady 
Daddy and Wedding Dress went by 
unnoticed. Triggered by The Chaser's 
unexpected success last year, thrillers are 
still a strong genre in the industry, yet new 
thriller titles including No Mercy, Parallel 
Life and The Outlaw fell short of audience 
expectations.@ 


KOFIC NEWS 


Supported by KOFIC(Chairman CHO 
Hee-moon), a special section dedicated 
to introducing Korean films, ‘Focus 
on South Korea’ was successfully 
held at Barcelona Asian Film Festival 
held from April 30 to May 9, 2010, at 
Barcelona, Spain. 
tf] Keto) ate SETA MO eS) DT TS 
a special history with Korean films 
with quite a few receiving the Golden 
Durain awards from the competition section in the past including ZHANG Lu's Grain 
in Ear in 2006, JEON Soo-il's With a Girl of Black Soil in 2008, and YANG I|k-june's 
Breathless in 2009. 
A total of 9 Korean films with both commercial and artistic values were screened, 
starting from PARK Chan-wook's JSA~Joint Security Area(2000) a mystery 
thriller that made a big hit in Korea in 2000, unraveling a story on Korea's divided 
peninsula, Memories of Murder(2003) a hit film with quality from 2003 by BONG 
Joon-ho, Green Fish by LEE Chang-dong who's invited to the 2010 Cannes with 
Poetry, HONG Sangsoo's Day a Pig Fell into a Well and KIM Ki-young's Housemaid, 
as well as LEE Yoon-ki's My Dear Enemy, SHIN Dong-il's My Friend & His Wife, JANG 
Hun's Rough Cut and KIM Ki-duk's The Coast Guard. 


Korean Film Council(Chairman CHO 
Hee-moon) will receive projects that 
will take part in KO-PRODUCTION 2010 
from April 26 to May 19, a program 
prepared to promote international 
co-productions. 

It has been proceeded under the 
name ‘Business Campus! from 2007 
in Japan, China and France centering 
on mentoring and planning & development and the program has been made into 
an official brand as KO-PRODUCTION 2010, as a further enhanced business model 
customized to local features. 

It will be held 4 times during the year start from Paris, France to Japan, China 
and the US. KO-PRODUCTION IN PARIS will be cosponsored with Paris Project as 
part of the Paris Cinema Festival from July 4 through 7. A total of 4 feature film 
projects will be selected. Especially from this year, eligible area for applying has 
been expanded from France to all of Europe, widening the doors for participants.e 
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BATTLEFIELD KOREA: 
WAR FILM RUSHES 


Along with 3D production, War film is the hottest issue of this year’s 
Korean film scene. In the year of 2010, 60th anniversary of Korean War, 
more war films are in production than ever since 1970s. 


Is it for commemoration of 60th 
anniversary of Korean War? Or is it 
another way for ‘The bigger bets, the 
bigger comes?’ War films are never 
modest in terms of budget. Average 
production budget of war film goes up 

to 10 mil US dollars, as it should cover 
high-cost production of period piece, let 
alone big action scenes. However, it is the 


hottest potato of this year's Korean film 
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industry. We Are Beautiful(working title), 
Yeonpyeong Battle, Gogigeon(original 
title), Seobujeonseon Isangeopda(original 
title), My Way is in production, following 
71-Into the Fire that is in shoot now. 
Hokanui sipchiril(original title), another war 
film about Battle of Chosin Reservoir, is in 
early stage of pre-production in Hollywood. 
Still is there a buzz with Red Scarf 2 and 
Buckshot, although those projects are in 
the mist. 


KOREAN FILMS IN WAR: 
ARMED WITH FRESH 
APPROACH 

71-Into the Fire, a film by John H. LEE, 
illuminates student soldiers whose 
existence has been underestimated despite 
their critical role in Korean War. Fueled 

by star casts including CHA Seung-won, 
KIM Seung-woo, KWON Sang-woo and 
CHOI Seung-hyun(better known as TOP 

of Korean boy band BIGBANG), the film is 
based on a true event of 2-day battle at 
Pohang Girls’ Junior High’ on August 10 

of 1950. Protecting the marginal frontline 
against North Korean army's storm, South 
Korean army headed down to Nakdong 
River leaving Pohang city to 71 of student 





soldiers who were not fully armed. At 
dawn of August 11, North Korean unit 
attacked Pohang Girls’ Junior High that 
was guarded by 71 students. Loaded with 
just a few bullets, the students fought 
back upon their lives. They even threw 
back hand bomb thrown by their 

enemy when they ran 

out of bullets. During 11 
hour battle, 47 of them 
were sacrificed, but South 
Korean Army could secure time to protect 
Nakdong River owing to the sacrifice. 

KIM Dong-woo, CEO of UBU FILM, a 
co-production company with Taewon 
Entertainment, pushed himself into 
the production when he learned about 
the event 4 years ago. When Taewon 
Entertainment joined in the project with 
the original title of 77, the project has been 
molded into big budget production. “As 
seen from Saving Private Ryan and Band 
of Brothers, it is ‘American war specialists’ 
who win at the battle all the time,” says 
KIM, “But these students have nothing 
to do with specialist. It was only a will 
that they had. There comes a difference 
between 77-Into the Fire with other war 
films.” KIM also emphasizes that humane 
side of PARK Mu-rang, the commander of 


—ae~< 
an 


766 guerilla unit from North Korea played 
by CHA Seung-won, was thoughtfully 
established to avoid blunt anti-communist 
idea common to Korean war films made 
from past decades. The three dimensional 
nature of the event is also revealed by 
scene where OH Jang-bum, a captain of 

the stud layed 

, nemies are 

neither ‘reds’ nor wolves when he 
finally faces them. Asserting process of 
knowing each other as human beings not 
as enemy, KIM describes the film is not 
biased to any side, only standing in the 
middle. The director LEE also points out 
the spirit of the students who sacrificed 
their own lives in the heart of tragic 
fratricidal war. “Although | may not be 
able to avoid description of North Korean 
Army as evil due to the story development 
focusing on the students,” says LEE, “I will 











do my best to cast a balanced perspective 
on characters of both parts of Korean 
peninsula for the sake of their honorable 
spirits.” He also asserts the film is about 
humans, not about ideologies. 

KAWK Kyoung-taek's We Are 
Beautiful(working title) is about Second 


e battle was triggered by a sudden 
attack of North Korean patrol boat to 
South Korean vessels near Yeonpyeong 
Island in the Yellow Sea. Both the North 
and South Korean flotillas took casualties 
from the action. Although the battle was 
recorded as the most serious confrontation 
of both parts of Korea at sea since Korean 
War was over, the event got outshadowed 
by semi final match of Worldcup2002 and 
forgotten by the public. For its dramatic 
nature, a number of filmmakers have 
had interest in making a film based on 


WAR FILM RUSHES 


it, and Ivy Pictures and IM Pictures, both 
devoted in elaborative research on the 
event and staying in good terms with the 
Navy and the war bereaved, took over the 
filmic adaptation of the battle. With his 
full awareness of the event's gravity, LEE 
Chan-ho, director of Marketing of Ocean 
Drive Entertainment, a co-production 
company with the above two, does not 
hide his worry on the film's possible image 
of typical war flick or a film about soldiers. 
“The film never depends on spectacles 
showing grandeur of war scenes,” says 
LEE, “but it is more about the tragic 
situation where young people cannot but 
sacrifice their lives in the war-like crisis.” 
The film's story is following the main 
character, a medic in his twenties among 
other casualties of which petty officers and 
professional soldiers are majority. LEE says 
it took a long time to get permission from 
the Navy and the war bereaved to use real 
names from the event. 

BAEK Woon-hak's war action film 
Yeonpyeong Battle is also based on the 
same event, only it has different approach. 

in i 
the film ha 
Network for Media Reset, a right-wing 
social organization offered the project a 
year ago. “The film will reconstruct the 
battle as real as possible while emphasizing 
humanist theme by focusing on several 
main characters with touch of romance,” 
says the source. KANG Je-kyu's My 
Way(working title) is about a true story of 
a Korean who was recruited by Japanese 
imperial army during the World War 2 and 
participated in Normandy Invasion. Kang 
has poured his entire efforts in the project 
since he heard this guy’s amazing life 3 
years ago. JANG Dong-gun and SOHN 
Ye-jin are already on board. 

Other two war film projects draw 
attentions, as scripts for both were 
written by the most demanded 
scriptwriters from the industry 
these days. Gogigeon(original 
title), is one of them, directed by 
JANG Hun(Rough Cut). PARK Seong- 
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yeon, one of co-scriptwriters of JSA and 
scriptwriter of The Queen Seondoek, the 
Television hit series 


the production. PARK started 
writing the story in 2008. “The 
film is about a story set up at the end of 
Korean War,” says PARK, “When we look 
back on literary creations based on the 
war, most of them tell stories about the 
first seven months of the war. “It is true 
that the first seven months of Korean 
War is more dynamic than the rest of 
wartime, when North Korean attacked 
Seoul on June 25th of 1950 and rushed 
down to Busan very soon. After struggle 
near Nakdong River, 











South Korean fought back with help of 
General MacArthur's Incheon Invasion 
on September 28th and made 

its advance to Dooman River, 

the far north of the peninsula, 
which was held back by Chinese 
army on January 4th of 1951. While the 
most dynamic narrative of Korean War is 
from its first seven months, what really 
happened during the rest of wartime is 
not well known at all. The film started 
from this curiosity.” For Seobujeonseon 
Isangeopda(original title), , the other war 
film project of which script is written 
by CHON Seong-il of Harimao Pictures, 
who wrote scripts for My Girlfriend Is an 
Agent, a smash hit action comedy of last 
year and Slave Hunter(Chuno), another 
Television hit series of this year. The film 
also focuses on later stage of the war that 
ended to an abrupt end. “From perspective 
of an individual soldier, war never ends 
as his own will," says CHON, “If 10,000 of 
enemies were killed at cost of 100 soldiers 
from our troops, it's a triumph. However, 
no one remembers 100 dead soldiers. The 


film is about soldiers from both North 
and South Korea who never gave up their 
will to survive. | hope Seobujeonseon 
Isangeopda(original title) become a new 
kind of war film that was never tried 
before.” KIM Ik-ro joined in the production 
as director. 


HEADING IN WORLDWIDE 
MARKET 

You don't need to bring a calculator to 
see if domestic market is enough for 
these mega-budget war films, in that 
international market naturally came into 
mind even in the pre-production stage. 

It is not attractive enough to sell these 
titles only with Korea's particular political 
fact. Yet, Korean War is not just a national 
matter; Korean War is an international 
matter that other countries were involved 
and even it could have been the World 
War 3. It sounds rather convincing that 
there is a potential for the war films to 
be successful in markets of countries 
that participated in Korean War. “There 

is a part of the allied forces’ participation 





in Nakdong River Battle and its critical 
role in entire war,” says CHOI Myoung- 
ki, a producer of 71-Into the Fire, “| think 
it would possibly be one of the factors 
attractive to international buyers.” 
According to source from My Way, the 
story of main character whose destiny 
led him to move to Europe could appeal 
oversea markets. “They already saw enough 
of Korean War from KANG Je-gyu's 
previous war film Taegukgi, so it must 
be something else more than a film 
about Koreas War to be successful in 
international markets." Production side 
already contacted countries participated 
in Korean War, including Germany and 
China, in discussion of investments and 
co-production. According to research done 
in US for upcoming Television series Road 
No.1, it is Korean War and Taekwondo 
that have strongest image of Korea for 
Americans. Those are included as key 
factors for the production. 
Meanwhile, We Are Beautiful(working 
title) sees 3D as a key factor to bring a 
success in international markets. The 


film is shot in full 3D from its principal 
photography, not like others shot in 2D 
and converted into 3Din post production. 
“There are many interesting spaces about 
ship,” says LEE Chan-ho, “There are layers 
between ships, among spaces in the ship 
and people staying in those limited spaces. 
Those spatial images will be interestingly 
exaggerated when they are shot in 3D.” 
3D technology is brought here as a vehicle 
for plot development, not just as a visual 
extravaganza triggered by international 
trend. Moreover, the 3D technology 

used for the production is an original 
creation from Korean company, not one 
imported from outside. “As seen in film 
markets, many international 3D production 
companies sell their technology. The 

level of quality is varied, as much as the 
demands are. We are also trying to achieve 
a certain level of 3D technology for 
additional profits at markets.” 


A NEW TYPE OF KOREAN 
BLOCKBUSTER? 

However, all these starry plans cannot 
guarantee the films’ success. There are 
other obstacles for the war films today to 
overcome: audience's expectation toward 
upcoming war films is higher than ever. It 
never seems to be easy to satisfy audience 
that are already well aware of various 
developments and aspect of contemporary 
warfare experienced via media coverage of 
Gulf War, 9/11 and Iraqi War as well as war 
film masterpieces such as Saving Private 
Ryan, Band of Brothers and this year's 
Oscar winner The Hurt Locker. Most of 

the productions above are still working on 
scripts except 77-Into the Fire wrapping up 
its principal photography. No doubt there 
are a lot of potentials for these war films 
rushing back in Korean film scenes seven 
years after Taegukgi of 2003. Are the 

war films, armed with new themes, fresh 
approaches and visual grandeur unseen 
from pervious kind, going to bring another 
heyday to Korean film industry? It looks 
quite promising, yet we have to wait for a 
while to find the answer.@ 


MAY + JUNE 2010 15 











KOREAN 
DOCUMENTARY 











ae elas 


16 KOREAN CINEMA TODAY 


The Border City 2 





There was a time when 
politics and social 
issues were the center 
of focus in the world of 
Korean documentary. 
Then early last year, Old 
Partner, dramatically 
capturing the dialogue 
of an old man and 

his cow, resulted in 

a miraculous big hit. 
This incident had lead 
to a wider selection 

of items and methods 
in documentary films 
that are screened in 
theaters. Here is an 
analysis of such trend 
viewed through three 
documentary films 
recently released in 
Korea. 
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KOREAN DOCUMENTARY 


BECOMING ONE WITH 


PRIMITIVE LIFE 


Tears of the Amazon Produced by M 


Nature documentary Tears of the Amazon 
is a film that was produced and first 
aired as TV documentary by Munhwa 
Broadcasting Corporation (MBC), then 
released in the theaters after being 
re-edited. Based on the 5 TV episodes 
that were aired at the end of last year, the 
film focuses more on the Zoe people who 
appeared in ‘Episode 1: The last primitive 
land' and the Waura people from ‘Episode 
2: Disappearing Paradise’. 

The Zoes are tribal people who insist 
in keeping their traditional way of life by 
limiting infiltration of outside civilization 
into their world of Amazon. From long 
ago, when they reach a certain age they 
must pierce a hole in the chin and wear 
a wooden cylinder named ‘poturu:' It is 
also their custom to wear no clothes in 
everyday life. Among them, Monin, the 
best hunter of the Zoes, has three wives. 
According to their tradition of group 





Tears of 
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marriage, Monin shares the food he has hunted with his wife's 
other husband. They follow their old rule of making an angry 
person laugh by tickling and live a peaceful life in their own 
culture, cut off from civilized world. 

On the other hand, the Wauras took in the western culture 
since 1884. In their tribe handmade plates coexist with stainless 
pots, and those wearing clothes live next to those who are 
not. They celebrate the wrestling event of ‘Wukawuka,' where 
everyone in the tribe participates while young girls who have 
their menstruation for the first time have to follow the rule that 
forbids them to leave the house for a year. Yamulu is one of those 
young Waura girls who was isolated and only allowed to freely 
move about awhile ago. Receiving furtive attention from the men, 
Yamulu decides to enter the Wukawuka festival. 

As a measure of ‘one source, multi-use,’ cinematized TV 
documentaries have been consistently made, starting from The 
Asian Corridor in Heaven(KBS), Tears of the Arctic(MBC) to 
Happy People of Eulleung(MBC), and most recently Tears of the 
Amazon. Most of these works were able to publicize themselves 
as well-made documentary yet failed to successfully secure their 
place in the theaters. In that sense, Tears of the Amazon is a 
yardstick to measure the possibility of success for cinematized TV 
documentaries in the documentary market that is becoming much 
more diverse. 

The 5 TV episodes of Tears of the Amazon had captured 
the minds of viewers through spectacularly edited scenes that 
candidly revealed the primitive images of faraway land of Amazon, 
like those stark naked tribal people grilling whole crocodiles and 
monkeys on fire and their tradition of decorating themselves by 
piercing holes in various parts of the body. Narration of actor KIM 
Nam-gil, who became popular from TV drama Queen Seondeok, 


e Amazon 


and inclusion of behind-the-scene story of 
backbreaking experience by the production 
team at prologue and epilogue episodes 
added popularity to the show. As a result, 

it recorded ratings of 21.5%, a first-ever in 
Korea's TV documentary history. Shortly after 
the broadcast, the production team appeared 
in entertainment shows telling their behind 
the scene stories and a sponsor company 

of the show held ‘Exhibition of Unreleased 
Photographs from Tears of the Amazon.' Such 
various and active PR activities continued 
until the theater version was released. 
Thanks to the publicity, Tears of the Amazon 
premiered theatrically just a month after the 
show went off the air, and screened on 37 
cinemas through multiplexes from its first 
week, a quite exceptional feat for a documentary. 

JUNG Sung-hoo from the MBC documentary department who 
managed theater release of Tears of the Amazon says they 
“intended to meet audiences other than TV viewers in a more 
enthusiastic way.” He adds, “with a large number of staffs working 
long term, Tears of the Amazon was shot with Cineplex and made 
into HD images so even when seen on large screens there are 
many heart-moving scenes. We decided to have it made into a 
theatrical release as we thought the nature and people of Amazon 
projected across the screen will be touching. Also in the case of 
Tears in the Arctic that preceded Tears of the Amazon as the 
first of the ‘Tears of Earth' series produced for MBC anniversary 
commemoration, substantial amount of investment and time 
was put into the film yet the result was not quite great. So this 
time we targeted to cinematize the show as fast as possible. The 
plan was to release the film in theaters while the public is still 
interested in Tears of the Amazon." 

The TV documentary handled comprehensive issues like the 
nature of Amazon and its destruction, as well as the effect outer 
civilization has on the primitive tribes. As it was compressed into 
a 85 minute film, the story was reconstituted in a simpler format 
focusing on Monin from Zoe people and Yamulu from Waura 
tribe. “The TV show was our priority but there surely are some 
scenes that can be shown and felt only in the theater version. 
Leaving out the mosaics to show the audiences the life of native 
people as it is was another tactic to differentiate the film from 
TV. In addition, the composition was rearranged to show Amazon 
scenery in depth and actor KIM Nam-gil's narration was recorded 
anew. As a matter of fact, it was a new creation using existing 
images.” 

JUNG Sung-hoo explains Tears of the Amazon as “a piece 
reflecting humanity, the strength of MBC's documentary 
department.” He says “The indigenous people of Amazon we have 








seen in previous documentaries were 
total strangers who eat strange things 
and live a strange life. However Tears of 
the Amazon tried to deliver reality to the 
maximum and, through triple, quadruple 
translation, the words of Amazon people 
were fully told in subtitles. It showed 

they are not just some mannequins but 
someone's husband and wife, not any 
different from us. Based on such approach 
we would like to send a message through 
TV, and heartwarming feelings on screen.” 

MBC plans to steadily try theater 
releases after Tears of the Amazon. In 
cooperation with Mountain Pictures that 
distributes this film, MBC is consistently 
preparing its next work. The third story 
of ‘Tears of Earth' series, Tears of the 
Africa and Tears of the Antarctic that are 
currently in shooting are being planned 
to be cinematized as well. Releasing as 
film first then airing on TV later is also 
being considered and, as a tryout, Human 
Documentary - Love, one of MBC's best 
documentary series, has been named as 
candidate. 

“It may not be in large scale, but we 
intend to proceed with cinematizing those 
works that can be screened however 
minor they are.” It seems the challenge 
and adventure of documentaries moving 
in and out of TV and theaters will 
continue for awhile now.@ 
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KOREAN DOCUMENTARY 


IN THE MIDDLE O 
CONTROVERSY 


The Border City 2 Directed by HONG 


The Border City 2 is a documentary that 
records the fierce and controversial times 
regarding the return of a Germany-residing 
professor, SONG Du-yul. The former film 
on him, The Border City 2, was mostly 
about the daily life of SONG's family, who 
were expecting to get back to their home 
country, and it went on the air on KBS in 
2002. The Border City 2 stares at SONG's 
traces in Korea for eight-year period, the 
place that used to be his dream to go back 
to, and the ‘red complex,’ which was spread 
all over the Korean society. 

Professor SONG Du-yul is a leader for the 
democracy, since his residency in Germany 
from 1970s, being against the monopoly 
of Korean government. He calls himself a 
border person, as he is a philosopher who 


F 





Hyung-sook 


dared to be engaged with the problem of two Koreas; at the same 
time, he was prohibited from going back to Korea, being spotted 
as a spy. There were several attempts to enabling him to come 
back, but they always failed because of the political reason. The 
Border City 2 describes his life in Germany and his missing of his 
hometown from a foreign land. 

The director HONG Hyung-sook came up with the idea of 
working on a documentary about SONG, when she planned a 
‘division project' in 1997. “| was considering a serial and thought 
it would be appropriate when the first figure for this is an 
international leader for the democracy, who is not able to get 
back to Korea. Then | researched for it when | finally found the 
right person - SONG. And we got lucky that we could get the 
financial support from German Academic Exchange Service, and 
we could stay in Berlin. So it was a nice condition to take him for 
our film.” 

In the meantime, The Border City 2 begins with grey-haired 
philosopher SONG returning home to Korea. Unlike the previous 
film, however, this one focuses mainly on the cold reception 





The Border City 2 


20 KOREAN CINEMA TODAY 








SONG received from the Korean society. SONG, who dared to 
visit Korea after a warrant had already been issued, became 
one of the notorious spies just a week after being hailed as an 
admirable figure of democracy from overseas, since the National 
Intelligence Service regarded him in the same level as KIM Chul- 
soo, who is the 23rd ranked official in North Korea, and started an 
active investigation on him for the violation of national security 
law. As a hot-potato in both press and politics, the perception of 
SONG slowly turns into an image of a spy by Korean society. This 
big issue, however, is promptly forgotten after he was found to be 
innocent. 

The camera, which used to give a generous gaze towards 
his ordinary life, has totally turned opposite and towards strife 
about the ‘spy-suspicion' on SONG Du-yul. “Former one is needed 
o support SONG, who was listed number one on the blacklist. 
However, incidents abruptly broke out as soon as SONG came 
‘0 Korea, and | felt like even | must be objectified through the 
camera. Keeping distance had to be done unconsciously and 
strategically.” It was not like this at first: the director wanted to 
ilm what the old philosopher would see and experience in Korea, 
as he would come back for the first time ever since in his 20s. But 
it could not go this way. The Border City 2 catches the sight of 
he red complex, which has been deeply rooted in divided Korea, 
regardless of conservative or progressive. 
Maximal five cameras were used in order to record the tense 
story that started with his arrival in Korea. The shooting lasted 
or eleven months which was actually planned for three, and all 
the staffs lived together in a room next to SONG's. The madness 
of the press' suspicion of being a spy, physical competition among 
journalists to get the news wherever SONG comes and goes to 
he investigation, all of wild imaginations and rumors surrounding 
him, and finally the arguments of those close to SONG about his 
decision, all have been recorded straight out of the reality. “We 
recorded 60 tapes a day, and the number became 400 in the end. 
We also had over hundred data tapes, so we were struggling with 
500 tapes after all.” 








More than a year was passed before 
SONG's final verdict of ‘not guilty' was 
awarded, and the director had to work on 
those tapes for years. 

“| needed time to make a distance from 
the society and refine the work. | believe 
it could be persuasive only if | keep the 
distance from the Korean society as well 
as me. Though it deals with the year 
of 2003, it should be the documentary 
which is able to talk about today and 
foresee tomorrow.” Just as the director 
mentioned, The Border City 2 reflects the 
director's agony when she speculates the 
Korean society, still unable to get away 
from the ideology issue. 

Released on 8'" of March, The Border 
City 2 meets the audience in the way of 
holding concerts, talk show, forum, or the 
screening in the local community. This 
controversial one dreams of becoming 
in the centre of the discourse, while it 
contains the messages what today's 
Korean society really needs. 

HONG Hyung-sook asks via her twitter, 
“The next round is actually about having 
a real talk, whether it's SONG Du-yul, 
the issues back then or nowadays, 
whatever. Why don't you just come out 
to the middle of the controversy? | think 
the climax of this film would be various 
reactions from the society after the 
premiere. The cameras keep tracking of 
the ongoing events and forums. There are 
a number of people who are waiting for 
the third one."@ 
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KOREAN DOCUMENTARY 


ROCK'N’‘ROLL LIF 


E OF 


THE JOYFUL MUSICIANS 


Turn It Up To 11 Directed By BAEK Seung-hwa 


Turn It U 
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Last year, one particular sentence was spread all over the 
Internet: “We might not make it.” It was from one young lad with 
full beard, appearing in a video clip. This became a ‘phenomenon,' 
being mentioned over and over again by Netizens and then 
parodied in politics, entertainment, games and so on. That young 
lad's name is KWON Ki-wook, who is a lead vocalist of an indie 
band called Tobacco Juice, and this phenomenon was part of the 
‘loser trend,' of which the band, along with another indie band- 
turned ‘major' act called JANG Ki-ha and the Faces of “Drinking 
cheap coffee"-fame, began appealing to helplessness of the youth 
today. 

A strong relationship does exist between indie bands and 
so-called losers in Korea. Rock music, which used to tempt young 
generation in the 7Os and the 80s, lost the track of its glorious 
days in the 90s. Korean rock music used to survive in the indie 
music scene around clubs at Hongdae district. Sometimes we 
could see them on TV when they are famous like Crying Nut or 
No Brain, but Korean rock music still symbolizes sub culture, while 
idol groups and hip-hop music ride the mainstream popularity. 

It would be possible to say that rockers of hard-knock life 
regard themselves as losers and sing about their desperate heart 
in this situation. They keep playing in live clubs every night, 
dreaming of the release of their own album, but it often turns out 
to be just a dream and the members sometimes leave the band in 
order to feed themselves. 

Music documentary Turn It up to 11 could be understood in this 
way as the director calls it ‘crazy rockumentary.' The film deals 
with two indie bands, Galaxy Express and Tobacco Juice, which 
came to play together in the live club 'Ruby Salon’ in Incheon. 
Both have released their albums from Ruby Salon, which is said to 
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be the successful indie label, and they share the same trouble of 
not yet being ‘well-treated' as major artists. 

Interestingly, the director of this documentary is a member of 
Tobacco Juice, one of two bands featured in this documentary. It 
almost sounds like an auto-biographical one, since the director, 
BAEK Seung-hwa, as a drummer in the band, captured the 
footages while playing in various gigs for more than a year. The 
fact that the director is a member of the band he is capturing on 
camera brings an invaluable tool in bringing the most basic and 
honest images of his fellow band mates. They show their ‘Rock'n' 
Roll' lifestyle by swearing at their mates and at the camera. 
Perhaps this is the most virtue that music documentary could 
contain. 

The film asks the meaning of living ‘indie’ in Korea by shooting 
their daily lives outside the stage as well. It looks tough and 
rough, being filled with alcohol, sighs and swearwords. They are 
likely to look like losers when they keep drinking everywhere, 
complaining of their lives, but the camera is never lazy to shoot 
the joy of their life of doing what they want. The film also shows 
the touching moment and pleasure by shooting the process of 
their accomplishment. They call themselves losers, but, ironically, 
they never are. 

BAEK tried to make an unexpected one by keeping two things 
while the audience could possibly think that it is a human 
documentary of poor indie bands. “First was that we are neither 
poor nor hungry. We live our lives with more fun than you do. 
Secondly, | wanted to make a documentary that band players 
could be satisfied with. We need Rock'n'Roll, not a cliché.” The 
film ends as he spat out the words pompously, “Our nights are 
more fucking beautiful than your days.” 

That's not all. The director also keeps asking members the 





meaning of Rock‘n’‘Roll itself. He also 
inserts John LENNON's claim “Great Rock 
‘n‘Roll is something touching,” along with 
quotes from U2 and Oasis as subtitles 
time to time. To wrap up, Turn /t up to 11 
contains Rock’n‘Roll as a way of life as well 
as rock music, and proves that by honestly 
revealing the struggles two indie bands 
face and come to deal with. 

BAEK says, “This documentary might be 
the question that | am personally seeking 
what the Rock’n‘Roll is all about. And | 
could finally get my own answer when 
| encountered the audiences after the 
premiere. It was ‘being able to enjoy,’ an 
obvious answer that most people can't 
really do. To be exquisite, it is ‘to enjoy 
well,' which must be the reason for all lives, 
and, although everybody should have, it's 
something that is so easy to forget. That's 
Rock'n‘Roll." 

Turn It up to 11 was recognized by being 
awarded Fuji Film Eterna Prize at Puchon 
International Fantastic Film Festival last 
year. After that, it was invited to Jecheon 
International Music and Film Festival and 
got attention from the people, and also 
was awarded Audience Prize at Seoul 
Independent Film Festival. Despite being a 
music documentary capturing rock bands 
in action for the first time in awhile, it 
still lacks of plenty of music, apart from 
some short concert scenes. It might be 
because the film has mostly focused on 
the members' lives, as well as from the 
technical and financial limitations of a 
low budget film. Regardless, the film 
thoroughly delivers that enthusiastic 
energy of rock music.@ 
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VIEW 


THREE DIRECTORS, 
THREE TRAJECTORIES 


Cannes presents new films by LEE Chang-dong, 
IM Sang-soo and HONG Sangsoo. 


Films by Korea's best- 
known auteurs tend 
to come in bunches. 
Specifically, in May: 
the publicity and 
fame associated 

with a premiere at 
the Cannes Film 





Festival has created a somewhat skewed 
production schedule whereby all the year's 
highest-profile films emrge in early spring. 
This year is no exception: Cannes presents 
new films by LEE Chang-dong (Poetry, 
screening in competition), IM Sang-soo 
(The Housemaid, also in competition) and 
HONG Sangsoo (Hahaha, in Un Certain 
Regard). In Korea, HONG's film was 
released on May 7, while LEE and IM's films 
opened on May 14. With May providing 
such an excess of riches, this makes for a 
convenient opportunity to step back and 
evaluate the careers of these three very 
different filmmakers, and to consider what 
this year's selection means to each of 
them. 

IM Sang-soo made his debut in 1998 
with the racy drama Girls Night Out, and 
in 12 years he has directed a total of six 
films. In terms of festival exposure (and 
also commercial success), his highest- 
profile work to date has been A Good 
Lawyer's Wife, which competed at 
the Venice Film Festival in 2003. The 
President's Last Bang screened in the 
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Directors Fortnight section at Cannes in 
2005, and most recently his film The Old 
Garden premiered in competition at the 
San Sebastian International Film Festival. 
The Housemaid's inclusion in Cannes 
competition section is a significant step 
up for the filmmaker. He becomes only 
the sixth Korean director to be given such 
recognition, an honor that so far has 
been denied to more famous directors like 
BONG Joon-ho and KIM Jee-woon. For this 
reason, many observers were surprised by 
the decision. 
IM is a filmmaker known for his tendency 
to zero in on topics that Korean society 
at large finds sensitive or controversial. 
In The President's Last Bang and The Old 
Garden, it is political and historical issues 
that draw his attention. Girls Night Out, 
teen runaway drama TJears(2001), and A 
Good Lawyer's Wife are known for their 
frank depictions of sex as well as for their 
sober, hard-edged depictions of human 
relationships. It's not only the topics he 





chooses but the mischievous, provocative 
attitude of his films that have drawn 

him both attention and, in some cases, 
notoriety. 

When The Housemaid screens in 
competition this year at Cannes, IM will 
receive far more attention from the 
international press corps than he ever 
has before. In this sense, the reception of 
the film could have a major effect on the 
future course of his career. However it 


must also be noted that there are a couple 
other elements to this film that boost 

its profile, and may have contributed to 

its selection for the competition section. 
One is that it is a remake of Korea's most 
famous film classic, KIM Ki-young's The 
Housemaid(1960). Although it is not a 
close reproduction of the original-in fact, 
it might be more accurately described as 
"loosely inspired" by KIM's masterwork- 
its association with the previous film has 
contributed to the buzz surrounding it. The 
1960 film was recently restored thanks to 
financial support from Martin SCORSESE's 
World Cinema Fund, and screened in the 
Cannes Classics section, so the Cannes 
selectors were certainly aware of it. 

The other factor is the presence of top 
actress JEON Do-youn in the lead role. In 
2007, JEON became the first Korean ever 
to win an acting award at Cannes for her 
role in Secret Sunshine. Her performance 
drew wide praise and cemented her 
position as Korea's most accomplished 
and talented actress. After shooting the 
low-budget My Dear Enemy in 2008 and 
then taking time off to give birth to a baby 
girl, JEON announced her return in The 
Housemaid. 

LEE Chang-dong made his debut in 1997 
with the gangster drama Green Fish, and 
in 13 years he has now directed five films. 
Having found success as a novelist before 
switching to the director's chair, LEE 
drew immediate notice upon a time when 





making his debut and each subsequent film 
has only served to boost his reputation. 
Peppermint Candy(1999), which chronicles 
20 years in the life of its protagonist and 
Korean society at large, is a modern day 
classic for its unusual narrative structure 
and social insight. After premiering as the 
opening film of the Pusan International 
Film Festival in 1999, it screened in the 
Directors' Fortnight section at Cannes 

the following May. LEE's third film Oasis 
(2002), an unconventional love story about 
an ex convict and a woman with cerebral 
palsy, premiered in competition at Venice 
and won a Silver Lion for best director. 
LEE then took an unusual career detour, 
serving for two years as Korea's Minister 
of Culture and Tourism under President 
ROH Moo-hyun. His return to filmmaking 
came in 2007 with Secret Sunshine, which 
competed at Cannes and won the above 
mentioned Best Actress award for JEON 
Do-youn. 

Of the three Korean films screening at 
Cannes this year, Poetry was considered 
the obvious choice for a competition 
slot. LEE has a stellar critical reputation, 
particularly in France, and he can be 
considered to be in the prime of his career. 
Compared to IM Sang-soo, LEE has less 
riding on the reception of his latest work, 
in that his reputation is already firmly 
established. Nonetheless, even within the 
specialty art-house sector, LEE's films 
generally do not sell widely and have yet 


to attract much commercial interest. Most 


observers are not expecting his latest work 
to depart widely from the commercial 
performance of his previous films, however 
a major award from the festival could help 
it to reach a wider audience. 

Finally, HONG Sangsoo made his debut 
in 1996 with The Day a Pig Fell into the 
Well, and in the 14 years since he has made 
10 features, plus the 30 minute short Lost 
in the Mountains from last year. HONG's 
career has been far more prolific in terms 
of output than the two directors mentioned 
above, and it has seen more noticeable 
shifts. In the 1990s he was seen as Korea's 
answer to Tsai Ming-liang or Hou Hsiao- 
Hsien, and his career was expected to take 
a roughly similar trajectory. His early works 
The Power of Kangwon Province(1998) 
and Virgin Stripped Bare by Her Bachelors 
(2000), both of which screened at Cannes 
in Un Certain Regard, make use of complex 
narrative structures that piece together 
the perspectives of various characters in 
unexpected ways. 

From his fourth film Turning Gate(2002), 
however, HONG moved towards linear 
narratives and developed his style into 
something that, although unquestionably 
unique, was perhaps harder to appreciate. 
On the surface his films began to look 
more ordinary, and it was only upon closer 
examination (and comparison between 
films) that the work's internal structure 
could be discerned. Interestingly, although 


his first three features won large numbers 
of awards from various festivals, beginning 
with his fourth film the awards stopped 
coming. In terms of festival invitations, 
Cannes invited HONG to its competition 
section in 2004 with Woman Is the 

Future of Man and in 2005 with Tale of 
Cinema. |n both cases, reception among 
foreign journalists was weak, with only 
French critics issuing strong support to 
the filmmaker. Festival invitations since 
then include a competition slot at Berlin 
for Night and Day(2008) and a Directors 
Fortnight slot at Cannes for Like You Know 
It All(2009). 

In one sense his career might seem to 
have regressed, and HONG has never been 
granted the reputation enjoyed by Asian 
minimalist auteurs like TSAI and Hou. 
However in recent years the director has 
adopted his own working methods and 
system that well suits his unusual, personal 
approach to filmmaking. Having slashed 
his budgets dramatically, HONG now turns 
out roughly a film a year, working with 
actors who typically forgo their salaries for 
the chance to work with him. You might 
say that HONG has now achieved a sort 
of independence from the festival circuit. 
Regardless of how Hahaha is received at 
Cannes this year, we can expect that HONG 
will be back next year, and the year after, 
with a low-budget film that caters to his 
own taste rather than that of film festival 
programmers or international critics. 
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Competition ¢ Directed by IM Sang-soo 


i 


Cast JEON Do-youn , LEE Jung-jae, YOUN Yuh-jung, SEO Woo 


With an absurdist and critical eye on 
Korean society, IM Sang-soo is no stranger 
to controversy - whether it’s dealing with 
risqué subjects as in A Good Lawyer's 
Wife or political hot buttons as with The 
President's Last Bang. Now he has taken 
on KIM Ki-young's watershed classic The 
Housemaid (1960) and turned it into an 
idiosyncratic remake to premiere in the 
Cannes festival's Competition. 

KIM's gritty, black-and-white original 
featured a genteel but struggling middle 
class family whose patriarch starts an 
affair with their housemaid. When she gets 
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pregnant by him and is forced to have 
an abortion, she becomes unhinged and 
takes revenge on the family, wreaking 
havoc and terror. The Housemaid is 
often cited as representative of the post- 
war malaise Koreans felt at the time, 
with Confucian order falling apart and 
women gaining power in society. The 
film was re-mastered and screened in 
Cannes 2008 with the support of Martin 
SCORSESE's World Cinema Foundation 
and the Korean Film Archive. 

IM has created his own 21st century 
take on the story, with lavish production 
design and a plot twist that might 





dismay loyal fans of the original, but is 
Tate -1m daca ace LU aTe 

The film stars JEON Do-youn in the 
eponymous lead, returning to Cannes since 
2007 when she won t he Best Actress 
Award for her performance in LEE Chang- 
dong's Secret Sunshine. LEE Jung-jae, who 
starred in films such as the blockbuster 
Typhoon and the romantic // Mare (later 
remade into the Hollywood film The 
Lakehouse), plays the patriarch. Veteran 
actress YOUN Yuh-jung from A Good 
Lawyer's Wife plays another housekeeper 
with SEO Woo from PARK Chan-ok's recent 


drama Paju plays the betrayed wife. 7 





= 
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KIM Ki-young's original The Housemaid 
is such a lauded classic. How was it that 
you came to work on the remake and 
what was that like? 

The project was originally planned without 
me. It had a scriptwriter and director but it 
wasn't really making progress. | was asked, 
and ended up participating in the middle of 
it. lt was only as | started scriptwriting and 
shooting that | realized | had gotten myself 
into a project that was more important 
than | had thought. The reason for that is 
KIM Ki-young's The Housemaid is a film 
that - transcending Korean cinema history 
- is extraordinary in world cinema history. 
And | was making a film based on that. 
One might argue your film is so different 
from the original that it’s barely a 
remake. 

If you think about it, Mr. KIM was much 
younger when he made his film than | 

am now. | think it might be interesting to 
compare the directors of these films that 
way. Also, materially, | had a lot more to 
work with than he had back then for the 
art direction and so on, although that’s not 
as important. 

Most of all, his was a film from the 60s, 
with the background of the social and 
economic circumstances following the 
Korean War, when the middle class was just 
emerging. Young women and men came 
to Seoul from the countryside to work in 
factories, and back then, many middle class 
families had “shikmo” [a domestic woman 
helper who worked mostly in the kitchen]. 
| didn’t grow up in a rich family, but we 
also had a shikmo who had come to Seoul 


from the country. So the socio-economic 
context Mr. KIM was working with was very 
different from the socio-economic context 
of today. 

Today - not just in Korea but globally, 
there are people who are much richer than 
the so-called middle-class, much richer 
than we could have imagined before. They 
drink wine worth tens of thousands of 
dollars in a single night, collect expensive 
pieces of art. In the meantime, we've also 
seen the emergence of neo-liberalism. 
Poor people get poorer and the bottom is 
falling out for the middle class so that a 
new impoverished class is forming. 

What | did was: | took the same events 
that happened in a household, and thought 
about how Koreans 50 years ago would 
react and how Koreans 50 years later 
would react. What has changed and what 
hasn't? 

It was immensely fascinating to 
contemplate the mentality of Koreans this 
way while working on this film. Now that 
it's finished, | wonder if people viewing 
my film will take into consideration the 
question I've raised. 

It's more than just the socio-economic 
dynamics that are different in the 
remake. 

That's true. KIM Ki-young's original is 
more a thriller than suspense. You know 
what HITCHCOCK said about suspense. If 
someone comes into a room where a bomb 
goes off, that's a surprise. But if someone 
secretly sets up a bomb in a room the 
audience is watching, then people come 
in and play poker, and the audience is 





Synopsis Eun-yi, a middle-aged divorcee, is hired as an upper class family housemaid. But soon enough, 
master of the house Hoon takes advantage of his social position by slipping into her sheets. Hoon s visits 


become frequent and Byung-sik, an old housemaid, reports the affair to Hae-ra’s mother Mi-hee, who plots to 
give Hae-ra the control over her husband. Soon Eun-yi miraculously becomes pregnant and wants to keep the 
baby. This is discovered by the family and shes forced to have an abortion by Mi-hee despite Eun-yi’ plea to 


ae 2 
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let her keep the baby and leave the house. Mi-hee s plot backfires when Hoon scrutinizes her for terminating his 
child, even if that child is conceived illegitimately. Her forced abortion turns Eun-yi’s mental condition for the 





worst and she decides to take the matter into her own hands. 
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worrying about the poker players getting 
out before the bomb explodes - that's 
suspense. 

The two have sex without the wife 
knowing it. When the audience sees them 
all together, they are thinking of the 
betrayed wife, the man and the woman 
who have had sex, and then there's 
someone who knows they have had sex 
that the man and the woman don’t know 


about. And then there's the pregnancy 


that | thought only | knew about but then 
the others know about and so on. Viewers 
get involved in something that on surface 
isn't a tremendous story, and creating that 
process is fascinating to me. 

| thought it would be interesting if | 
faithfully followed the giant, HITCHCOCK, 
in his thinking while making this film. 

Tell us about the casting. 

The most important role was the 
housemaid that JEON Do-youn played. | 


hadn't worked with her before and wasn't 
at all acquainted with her, but the 
[production] company wanted her for 
business reasons. We had a meal together 
before | started writing the script and 

| wrote it with her in mind. At first, she 
refused to take the part after reading the 
script. We had differences in interpreting 
it. Maybe she thought the film was too 
dark. But a few days later she reversed 
her decision. 
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LEE Jung-jae’s male lead wasn't a very 
big one. We weren't thinking of a star 
on his level for the part, but we met at 
a social occasion and he told me he had 
read the script and thought the character 
was interesting. He said he thought, ‘It’s a 
small part, but | want to try it because it’ 
s IM Sang-soo.’ YOUN Yuh-jung - well you 
know she was “a KIM Ki-young actress” 
when she was young. She starred in several 
of his films. To have her in the remake of 
one of his films 50 years later was, for me, 
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fantastic casting. 

What was it that happened with JEON 
Do-youn and what was it like once you 
started working together? 

She said she watched A Good Lawyer's 
Wife again and thought the kind of acting | 
asked of my actors was a bit different from 
the kind of acting she did. In my films, | 
give my actors a certain situation and ask 
them to be as natural and as dry as they 
can within that situation, not expressing 
too much. 


JEON Do-youn, as | understood it, liked 
to have focus on the actor, that is, focus 
on the actor's emotions so that they 
could give a passionate performance. 

| thought she hit the nail on the head. | 
had been thinking the same thing and that 
it might be a problem when we started 
shooting. But she brought it up first and 
so | said, you do it your way and I'll do it 
my way, and we'll see what we get when 
we collide. 

At first, she had a very hard time. She 
knew the character Eun-yi very well and 
had a lot of things she wanted to express, 
but I limited it and only let her do just 
what was needed and then cut out. 

But | explained to her that these things 
would accumulate. | asked her to trust 
ittle bit more. We kept 
shooting, and she began to feel it, too, 
that these things would accumulate, one 
on top of the other within the film, and it 
became more efficient from then on. 
How do you feel about going to Cannes 
again? 
To a lot of the film directors in the world, 
going to Cannes is not everything. It's 
not important whether you screen your 
film in Cannes or not. To a director from 
faraway Asia, who shoots films like this, 
it's probably more important. 

What do you mean by “films like this"? 
Films that have strong social, economic 
and political context, which are much less 
genre-driven, and have difficulty making 
a profit in their own domestic market. 
Generally speaking, that is. 

What are you working on next? 

| want to make a film that develops the 
male lead character from The Housemaid. 
In this film, you only see him inside the 
house, and don't know what he does for a 
living. You see he is a very rich man who 
drinks expensive wine, collects art, and 
plays BEETHOVEN before he leaves for 
work. He wants to be noble. But outside 


and follow me a 





the house, he is involved with criminal 
elements and even murder. | would make 
this one in the Hitchcockian tradition as 
well.@ 





Girls’ Night Out (1998) 

Cast KANG Soo-yeon, JIN Hee-gyoung, 
KIM Yeo-jin 

ve IM Sang-soo made 
_ his directorial 
‘debut with Girls’ 
Night Out, a sexy 
Ue Reon Gc -ESEy 
drama about three very different but 
modern young women who meet for three 
dinners to discuss the intimate details of 





their lives and fantasies shown in between. 
Asked why he chose this subject to write 
and direct as his feature debut, he said, 
“Back then, you had a choice of violence, 
foolish comedies, foolish melodrama, or 
sex. It wasn’t much of a choice, so | went 
vio ee 


Tears (2001) 

Cast HAN Jun, PARK Yeon-soo, 

BONG Tae-gyu, CHO Eun-ji 

A disturbing look at the lives of teenage 
delinquents, 

d the decidedly 





: un-commercial 
s Tears follows 
y_ two girls and two 
boys as they work at a hostess bar, taking 
different kinds of abuse as runaways and 
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abusing one another as well. “Il had written 
the script for Tears first, it was only 
because | had gotten a certain amount of 
Colonna ael tel eS Ke TAMU AM ToL 
| was able to keep this one from becoming 
waste paper,” commented IM. 


A Good Lawyer's Wife (2003) 
Cast MOON So-ri, HWANG Jung-min, 
YOUN Yuh-jung 


Wee Piccola 
about sex, family, 
loss and betrayal, 
A Good Lawyer’ 





a TS Kan re| 
MOON So-ri as the wife of a lawyer played 
by HWANG Jung-min who is stuck in a rut 
but having unfettered sex with a younger 
woman. His bored and frustrated wife in 
turn dallies with the teenage boy next door 
while his mother, played by YOUN Yuh- 
jung, declares at the age of 60 that it's 
about time she’s had some romance - and 
an orgasm. In the midst of their collective 
philandering, a shocking accident befalls 
the family and their beloved adopted son 
is killed. “| saw Happy End [JUNG Ji-woo's 
film starring JEON Do-youn] and realized, 
‘Koreans like stories about affairs!’ All 
these aunties and uncles around me at the 
cinema were loving it. But A Good Lawyer’ 
s Wife probably wasn't the kind of affair 
movie they had in mind,” said IM of his 
dark, but sharp and lucid film. 


The President's Last Bang (2005) 
Cast HAN Seok-gyu, BAEK Yoon-sik, 
SONG Jae-ho 


See Mime 
controversial 
film of 2005, The 
President's Last 
Bang was |M's 
dramatization of the events that 
surrounded military dictator PARK Chung- 
hee's assassination on the night of Oct. 26, 
1979. Although no real names were used, 











the black comedy was based on the facts 
of President PARK’s assassination by his 
own Central Intelligence Agency Director in 
during a private dinner with young women 
entertainers, alcohol and singing. 
Conservative right-wing furor ensued 

over the film, and PARK's heirs took the 
producers to court to ban the film on 
grounds of character defamation. By court 
order, it was released in theaters without 
the documentary footage at the opening 
of the Busan-Masan protests and at the 
closing of PARK's funeral, so as not to 
“confuse” viewers about the fictionality of 
the film. IM had to have a bodyguard when 
attending promotional events. 

The judgment was later successfully 
appealed but by that time it was too late to 
make much difference in screenings. 


The Old Garden(2007) 

Cast JI Jin-hee, YUM Jung-ah 

Src Mola ah PUN Le) 
Seok-young's 
popular serialized 
novel, The Old 
Garden tells the 
story of Hyun-woo, a former student 
democracy activist who emerges from 
prison after 17 years to find a mundane 
and superficial world. He visits the 

place where he hid from the authorities, 
harbored by Yoon-hee, a beautiful woman 
who became his lover and who later died 
while he was away. He remembers the days 
of romance, desperation, fear and guilt 
hidden away with her while his comrades 
were picked up, tortured and imprisoned. 
Eventually, reading her diary he finds out 
how she was the last to remain faithful 

to him to the end. He also discovers her 
last gift to him, a daughter. “People who 
loved the original novel complained the 
film did not live up to their expectations, 
but as with The Housemaid remake, | think 
once you adapt or remake something, it 
becomes something else again,” says IM.@ 
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POETRY 


Competition * Directed by LEE Chang-dong 
Cast YUN Jung-hee 


Novelist turned film director LEE Chang- 
dong will visit the Cannes film festival 
with his fifth movie Poetry. With Secret 
Sunshine's invitation to the Cannes’ 
competition section 3 years ago, he had 
presented an epic of self-salvation and 
pain caused by mundane life. This time, 

he has returned with a piece that studies 
meaning of poetry through a woman in 
her 60s, who tries writing poems for the 
first time. Followed by JEON Do-youn, who 
was honored with the Best Actress Awards 
from her role in Secret Sunshine, the 
leading role this time is played by 66 year 
old veteran actress YUN Jung-hee, (same 
age as Mi-ja, the character she plays,) who 
is an icon of Korean Cinema of the 1960s. 
tt was at production announcement of this 
film, held in Seoul, where director LEE 
Chang-dong spoke officially about the film. 
Here is a summary of the dialogue, which 
‘ook place on that day. 


Why did you choose Poetry? 

Like all other works, to me Poetry too was 
a challenge, a struggle for new attempt. 
Such thoughts were strong and | had much 
pondered how well this challenge will go, 





POETRY 
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how much the audience will accept it. It's 
titled ‘Poetry,’ but it seems many things 
that aren't visible yet meaningful and 
beautiful are gradually disappearing in the 
world we live in. That was why | wanted 

to share such things with the audience 
and meet them with such title, actors and 
story. 

It's true the title Poetry itself seems 
quite difficult for it to appeal to the 
audience. 

| received similar questions every time | 
make a movie. With Oasis, many told me 
they would come to the theaters to watch 
a story of social misfits. Nevertheless, | had 
a fundamental desire to meet the audience 
and communicate with them and that's 
what | think a movie should be. | believe 
meeting the public and delivering my true 
heart at any rate will make encounter and 
communication possible. 

Every main character in your movies 
lives with pain in everyday life. This 
time, a new character named ‘Mi-ja’ 
appears. What kind of person is she? 

In a word, ‘Mi-ja’ is like YUN Jung-hee the 
leading actress of this film. As we all know, 
YUN Jung-hee is a legendary actress. 

She is also the wife of a world famous 


musician. She seems like an incredible 
woman as an actor, also as a wife who 
supported her husband for several decades 
abandoning what she already had. But on 
the inside, she is not much different from 
a 60-something year-old woman living 

in a small apartment at the outskirts of 
suburban area, trying to keep the small 
things in her life. She is very humble, like 
a girl. She has aged and there are wrinkles 
on her face, but her insides are magically 
still young. This woman looks up at the 
moon every night and feels mesmerized, 
forgetting all about the reality. She has to 
think over her life, facing a choice she has 
to make, having to decide something. 
What made you cast YUN for Mi-ja’s 
role? Were you two acquainted 
previously? 

Of course we were. | didn’t know her 

well personally, although I've met her at 
Pusan International Film Festival and film 
awards. Still, because of her image shown 
on screen, | would delude myself that | 
know her well. Besides, it was only natural 
for me to think YUN Jung-hee as the one 
for the main role. | didn't choose her out 
of several candidates; it had to be her. | 
actually met and asked her before | 


Synopsis 66 year-old woman Mi-ja (YUN Jung-hee) lives in a small town in the province with a 15 year-old 
y J S P y 
grandson her daughter had left with her. Living a poor life, Mi-ja is a welfare recipient of the government while 


barely managing a living by working as a caregiver. Mi-ja has a dream of her life she had wished for since she was 
a small girl; to write poems. Then an opportunity occurs to her. She gets to attend a literature lecture on poetry 
writing at a cultural center of the town. After a month has passed since she started to take the class, she is given an 
assignment to write a poem. While Mi-ja challenges herself in writing poetry for the first time in her life, making her 
dream since her youth come true, something shocking happens to her grandson. 





KOREAN FILMS AT CANNES 


wrote the script. In fact such case is very 
dangerous, discussing the casting before 
things are decided. It may have been 
hasty but | talked to her anyway and she 
accepted the offer as a matter of course 
and, while writing the script Mi-ja (YUN’s 
real name,) became the character of Mi-ja. 
Still, even if YUN's real name wasn't Mi-ja, 
name of the role was to be ‘Mi-ja.’ I've 
been thinking of the name as Mi-ja even 
when | didn't know about YUN’s real name. 
| wished the character would be someone 
who's just as crude and beautiful like the 
name Mi-ja. 

It has been 15 years since YUN had last 
acted. Was there any burden concerning 
that fact? 

Rather than burden for me, it was a bigger 
concern how YUN will accept things. She 
has starred in more than 300 films and her 
past acting must have left traces in her. | 
wasn't critical of this fact, only curious how 
she will collide with me during the shooting 
but she was such an open person; it's a 
virtue rarely held by an actor. Even young 
actors feel resistant to breaking away from 
what they have, yet although she has been 
in films for such a long time, YUN Jung- 
hee is a person who accepts new things 

by opening her heart to the most. She 
would get upset if her acting won't come 
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out as she intended in any way during the 
shooting. Once we shot a scene of her 
playing badminton all night and we were 
worried of her health. Even young people 
have trouble with their next schedule when 
they use their arm so much because of 
muscle pain. So we were worried a lot but 
it seemed to bother her in no way to the 
point that she continued the same scene 
the very next day. There were many such 
cases. 

You handwrote the title of Poetry 
yourself. How many tries did you have to 
give to complete it? 

Calligraphy of Poetry this time was not 
supposed to be overly well written, as it 
had to be felt as if it's a poem written by 
Mi-ja. Still, it had to have undecorated 
beauty and charm. | just wrote it! Doesn't 
it look like someone, who's not talented 

in writing, had tried hard to write it? That 
was the point. | don’t remember how many 
times | tried, but | think it was completed 
after | tried writing several times on a big 
piece of paper. 

It's a story on ‘poetry writer’ made by a 
novelist turned film director. What does 
this medium of poetry mean to you? 
Essentially it’s the same. It does not feel 
like I'm telling a different story, because it's 
about looking into the world within me and 


thinking about it. They are alike in that 
sense. There isn’t any difference in my 
way of life either. If you ask why it had to 
be ‘poetry,’ it seems like the best topic to 
question. Something you can live without! 
Something you've learned in literature 
class but tend to forget! But also 
something we must have to live on! It's 
invisible to the eye but | believe poetry 
makes us deem on certain meaning of 
life or beauty and reveal them. Novels, 
other form of art, music and films, they 
are all the same. In case of films, there 
are certainly some movies that are for 
entertainment and some that are not, 
and | wished to think it over together 
what meaning it has to the audience. | 
guess poetry may seem like a challenging 
query in some ways. 

You said this film is like a challenge. 
Then in what ways is it so, and what 
sort of atmosphere or sentiments does 
this film have? 

Since | began making movies, with every 
piece | make, | make it thinking it is a big 
challenge to me even when not everyone 
who watches it may feel it new. | want 

to encounter the audience in every way 
and it's just that rather than an easy 

way | choose a more difficult and alien 
method to meet them. | want to meet 
and embrace the audience at the finish 
line but | also wanted to install many 
obstacles in between and meet those 
who've passed them. In that sense, others 
may see it as simple, but to me film goes 
through a new and alien way. That's why 
| called it a challenge. As you well know, 
films have a tendency to raise the level 
of stimulation like amusement, but will a 
piece of poetry truly knock on people's 
hearts? It's a challenge in that way. 
Before we discuss whether the movie 

is dark or bright, in fact it's actually 

not that dark. People who saw the film 
Poetry say it is less uncomfortable than 
my previous movies. It does not sound 
like the film is completely comfortable to 
watch, but mostly the word is that it is 
less uncomfortable.@ 


LEE CHANG-DONG'S FILMS 





Green Fish (1997) 
Cast HAN Seok-kyu, SHIM Hye-jin, 


Peppermint Candy (1999) 
Cast SUL Kyung-gu, MOON So-ri 





MOON Sung-keun 

In a series of 
novels director 
LEE Chang-dong 
had published 
before he debuted 
in the world of cinema, he had depicted 
the irony of life, shame and contradiction 
individuals had to go through in the 

course of Korea's modernization and 
democratization as tragedy or black 
comedy. In his debut film Green Fish, which 
he made when he was 43 with the outskirts 
of Seoul in its development period as 
backdrop, he tells a story of a naive man’s 
frustration being pushed away by a greedy 
asphalt jungle. With this film, he thrusts his 
fictional interests in a cinematic way. After 
being discharged from the army, 

Mak-dong returns home but, while he was 
away, his hometown has turned into a 
forest of skyscrapers and his family has 
scattered everywhere. While looking for 

a job, he meets Mi-ae, a night club singer, 
and with her help he starts working for the 
mob. More and more, Mak-dong falls into a 
deep pit of danger. 





While his former 
film Green Fish 
was a story of a 
Peet 1a Uno 

a“ Wa eek 

a development rush, Peppermint Candy 
digs into the scars left on people after 
Gwangju democratic movement of 1980, 
one of the worst tragedies in Korean 
history. The film begins from a man 
screaming, ‘I want to go back!’ on railroad 
tracks minutes before he throws himself 
into the train. Then, through flashback 
tracking his past step by step, the film 
asks what caused him to arrive at such 
tragic end he now faces. And that cause is 
linked to the tragedy of 1980 in Gwangju, 
where the main character Yeong-ho 

had to point his gun at the citizens as a 
soldier. Through this movie, director LEE 
Chang-dong unravels the tremendous 
wound caused by a violent history in a 
very unique and persuasive way. It is also 
Wied cae) Uae SM Wa=m dn ats] ame Ie cre M 
SUL Kyung-gu and MOON So-ri to the 

big screen, as they were active mainly as 
stage actors until then. 








Oasis (2002) 

Cast SUL Kyung-gu, MOON So-ri 

Jong-du is just out 
from jail and is a 
Titel aeRO i 70) 
{3 family won't even 
, welcome. One day, 
he comes across Gong-ju, a woman with 






serious cerebral palsy and left alone in an 
old house, and releases his sexual desires 
on her. Due to this event, they fall in love 
but the eyes of prejudice surrounding 
them won't let things be. Director LEE 
doesn’t use music quite often in his films, 
but in this one, by using music in the 
scene where Gong-ju dreams of a fantasy, 
he succeeds in further protruding their 
romantic yet sad love. With her fabulous 
acting of a cerebral palsy patient, MOON 
So-ri received Best New Actress Awards at 
2002 Venice Film Festival. 


CT Ttu) tT Teer) 
Cast JEON Do-youn, SONG Kang-ho 


This is LEE Chang- 
dong's fourth film, 






4 





: a directed after he 
Cn had returned from 
A " his former job of 
a year and four months as the Minister of 
Culture and Tourism in Korea. Shin-ae is 
a widow in her 30s, who tries to build up 
her life again by relocating herself to a 
small provincial town. One day, she meets 
the tragedy of her young son's kidnapping 
and, to overcome such extreme feeling of 
loss, she chooses to lean on Christianity. 
Jong-chan is the owner of body shop who 
revolves around this woman in despair. 
RY Tol gS mYOT EYOTA ore SSL 
of what realistic meanings ‘forgiveness’ 
and ‘salvation’ have through the life of 
a desperate woman, and was praised 
by the critics as the best work of LEE 
Chang-dong. With this film, JEON Do-youn 
received Best Actress Awards in 2007 
(Ornate 
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A GLOWING RETURN IN 


15 YEARS 


YUN JUNG—HEE FROM POETRY 


“You won't be able to imagine now. 

Back then, | couldn't leave the house. 

High school girls would chase after me 
screaming and there even was a person 
who sent me a letter written in blood." This 
is how a legendary actress of an era, YUN 
Jung-hee, reflects her heyday of 1960~70s. 
In a time when internet didn’t exist and 
even TV was rare, it was literature and 
movie that were responsible for cultural 
sentiments of the Koreans. 

Moreover, Korean cinema system of the 
60s was managed by a handful of stars. 
Then you can understand the fame YUN 
had possessed from the fact she appeared 
in more than 330 films, sometimes starring 
in almost 50 films a year. With MOON Hee 
and NAM Jeong-im, YUN Jung-hee had 
led the era of ‘Actress Troica.’ When MOON 
Hee announced retirement with marriage, 
and even after NAM Jeong-im passed away 
in early age, YUN Jung-hee kept her place 
in front of the camera. 

Reason why YUN Jug-hee takes an 
important part in Korean cinema history is 
not just because she was famous for being 
one of the Troikas. In the 60s, when female 
characters were limited to either chaste 
housewife or femme fatale, YUN's 
emergence was sensational. YUN's 
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debut was in Sorrowful Youth (1967), an 
adaptation from KIM Nae-seong's bestseller 
novel. Breaking through a competition rate 
of 1200:1 in 1966, she makes the audition 
for Hapdong Film Company's new actress, 
making an impressive announcement to 
the world of her presence in Sorrowful 
Youth that swept the theaters the year 
after. Since then, she roamed across 
historical, literary, experimental genres 
and established a chaste yet seductive 
character. Especially her ‘physical acting’ in 
director SHIN Sang-ok's Eunuch (1968) and 
An Old Potter (1969), A Shaman’s Story 
(1972) proved she has a talent that’s more 
than pretty looks. 

With her fidelity as an actor and her fine 
eye for selecting films, she was able to 
continue working with the most talented 
directors of the time like LEE Man-hee, 
SHIN Sang-ok, KIM Soo-yong, YU Hyun- 
mok and more. In particular, the ties she 
made with KIM Soo-yong with Mist (1967) 
lead to an age of golden partner of ‘KIM 
Soo-yong & YUN Jung-hee.’ However, when 
she decided to marry pianist PAIK Kun- 
woo in 1976, she announced her sudden 
retirement and Korean movie scene had 
to let a talented actress go and let her 
be a ‘man’s wife.’ YUN had explained 
herself that she “is leaving for Paris for a 


bigger dream” and while she accompanied 
her husband on his world tours, she had 
also participated in film festivals here and 
there as jury, including Deauville Asian 
Film Festival and Montreal World Film 
Festival. As a senior in the field, and as a 
true witness to the Korean film history, she 
had continued to take her steps forward. 
Then finally, she is back after 15 years since 
Manmubang(original title 1994). It was no 
other than director LEE Chang-dong who 
made this star in hiding return to the screen. 
“Poetry is a movie | decided to do without 
even looking at the script, in complete trust 
with LEE Chang-dong. | was so moved when 
| had that dinner with him!(laughs) At this 
point, after so much time had passed, | had 
to be more particular about the works | 
choose, and I'm hoping to show a new side 
of YUN Jung-hee with this film.” LEE Chang- 
dong's fifth film Poetry is a movie he had 
made with YUN Jung-hee in mind from the 
script preparation stage. A film that talks of 
poetry at an age that reads poems no more, 
Poetry is a story of an old woman living 
a harsh life with her grandson finding the 
beauty of life when she encounters poetry 
by chance. Perhaps it’s only a coincidence 
this elderly lady and YUN Jung-hee, or by 
her real name SON Mi-ja, even share their 
names. Actually there are many similar 






points to their personalities too. Mi-ja feels 
joy from beauty found in flowers despite 
her painful life and YUN Jung-hee calls 
herself “a romantist living in fantasy.” She 
puts on a big smile like g girl, saying “me 
and my husband admire things easily.” 
Like Mi-ja from the movie, YUN Jung- 
hee too is deeply connected to poetry. 
She had been a long acquaintance with 
poet Midang SEO Jeong-ju and it is well 
known fact that she recited his poems 
accompanied by her husband's piano tunes 
at SEO's golden jubilee of Flower and 
Snake. Even today, every night she reads 
poems of KIM Yong-taek, who starred as 
her poetry teacher in the movie so that 
she won't forget that feeling of poetry. It 
was such harmony of sensitivity and faith 
she had on the film that made her joyfully 
respond to LEE Chang-dong's directions, 
something many actors find to be difficult. 
Poetry let LEE Chang-dong rediscover this 
legendary actress, and for YUN Jung-hee 
it became a crucial turning point in her 
— , Ber Tela le} career. Also to compete in this year’ 
Mie Enea alctancrttelar ial Festival, the 
e. ’ . 
Eas iliuesto lt CeManlolg MTA Sie A Te) 
masters at one place..For YUN, who wishes 
__ to “star in fine films even when | Atacioe 
Toa) will en be apleasant staring 
point.o 
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HAHAHA 


© Directed by HONG Sangsoo 
Cast KIM Sang-kyung, YU Jun-sang, MOON So-ri, YOUN Yuh-jung, YEA Ji-won 


No one can deny the value of HONG 
Sangsoo as one of the most prominent 
directors of 21 century Korean cinema. For 
the last decade or so, as the director's 
ideals were established and became ripe, 
HONG Sangsoo's films emerged as a mighty 
fortress for Korean cinema. Working at a 
distance from the commotion of Korean 
films in the new century resulting from 

an acute industrialization drive, HONG 
Sangsoo had secured his own fame both in 
and out of the country through unique and 
daring pieces of work. Hahaha is the 10" 


film made by HONG Sangsoo, a director 
who first appeared in mid 1990s in a rather 
crude and foreign way. With that special 
sound coming from the word ‘tenth’, the 
film presents a full collection of HONG 
Sangsoo's cinematic traits. 

Hahaha evenly portrays elements one 
would expect of a HONG Sangsoo movie. 
Two clusters of stories proceeding in a 
similar fashion. Two trips are experienced 
by two (or one) people. Someone pledging 
to live a better life in the future. The 
ragged desire of males that end in empty 
failures. The maneuvers of love that once 


again lead to love triangles. Men turning 
back from the door. Hazy dream scenes. 

A general with strong powers. Desperate 
pursuit of salvation and enlightenment. 
Constant drinking and drunkenness. These 
are some of them to mention a few. The 
film begins when film director JO Mun- 
kyeong, who is planning to immigrate to 
Canada, and film critic BANG Jung-sik 
meet and discover they had both traveled 
to Tongyeong a while ago. Drinking 
makgolli (rice alcohol), they decide to each 
share an episode from their trips. Mun- 
kyeong gets to know WANG Seong-ok, a 
divorcee working as a cultural site guide 
and chases after her. Seong-ok already has 
a semi-lover, Jeong-ho, who's a poet, but 
when she finds out Jeong-ho is also seeing 
NO Jeong-hwa(KIM Kyu-ri) who works at 
the shipyard, Seong-ok turns her attention 
to Mun-kyeong. When the couple spend 
the night together for the first time, Mun- 
kyeong asks Seong-ok to marry him and go 





to Canada with him. A married man, Jung- 
sik invites his flight-attendant girlfriend 
Yeon-ju to Tongyeong and they stay 
together at the hotel. Through his friend 
Jeong-ho, the poet who lives in Tongyeong, 
Jung-sik becomes acquainted with Seong- 
ok and the two couples get along naturally. 
Suffering from depression, Jung-sik is 
emotionally very unstable, feeling bad 
about Yeon-ju who continuously seeks 
confirmation of his love and the fact that 
he is married. 

Hahaha speaks in a typically HONG 
Sangsoo styled language. The stories start 
out in from very different perspectives 
but a series of episodes gradually show 
a repetitive cycle and the dialogue and 
events small and big proceed in parallel 
with variations. It is not until the end of 
the film that the truth comes out in the 
open, that Mun-kyeong and Jun-sik had 
stayed in Tongyeong at the same time 
and the characters they come across are 
one and the same although the two men 
manage to never cross paths. This is a 
structure we've witnessed in The Power of 
Kangwon Province, a story of a man and 
woman's journey through the same place 
at the same time. The characters in HONG 
Sangsoo's films may think they are always 
far apart from each other but are in fact 
always in close proximity, and objects or 
feelings that felt intimate are shown to 
be distant having a large gap in between. 
Like the two men who walk back in the 
footsteps in the snow in Woman is the 
Future of Man (the first scene in Hahaha 
overlaps with that of Woman Is the Future 
of Man), they are just shuttling along on 
the road. Still sly as he is, HONG Sangsoo 
pretends he is telling two different stories. 

A clean ending is a rare one in a HONG 
Sangsoo film, and those in Hahaha end 
their journey by taking a long way back 
to the original point where they departed. 
Their voyage starts from a deficient 
position but in the end there is nothing 
much at the final stop. As travelers and 
observers they stray through empty 
motels or bars in the country wishing to 


penetrate each other's thoughts, failing 

to find any connecting points. Like in 
HONG Sangsoo's other films, Haha ha's 
characters are often overconfident about 
their beliefs and thoughts, foolish, and are 
on the verge of ruining everything. They 
make poor excuses when their ugly desires 
are revealed, talk of something they have 
no idea about, and get into dog fights out 
of cheap jealousy. One special feature is 
whenever the episodes of the two men 
intersect, black and white photographs of 
them drinking in Cheonggyesan mountain 
are inserted. These scenes that act as a 
pause separating the rough episodes seem 
to be substituting what ‘subtitles’ did in 
HONG Sangsoo's former films. 

As HONG had always done with his titles, 
‘Hahaha’ is ambiguous in its meaning. 
Primarily it comes from the Chinese 
character ‘ha’ meaning summer, the 
season when Mun-kyeong and Jun-sik were 
in Tongyeong, and also ‘ha’, the broad 
laughter of the two men. This ambiguous 
title that won't converge into one meaning 
is complex in the way that its meaning 
cannot be fixed. The detailed description 
of everyday life in Hahaha is still the same 
and vivid episodes and creative lines are 
admirable. The episodes of Mun-kyeong 
and Jung-sik are not only close in time and 
distance, but their dialogues, happenings 





and motives are very similar under closer 
inspection. Celebrating the monumental 
event of his 10th film, the actors HONG 
adores have all gathered together. A large 
group of HONG Sangsoo's familiar personas 
appear in the film including KIM Sang- 
kyung, an actor made for and who can best 
interpret HONG Sangsoo's characters, YEA 
Ji-won who accompanied KIM in Turning 
Gate, YU Jun-sang following his role in 
previous HONG feature Like You Know It 
All and even KIM Young-ho and KEY Joo- 
bong from Night and Day. New faces like 
YOUN Yuh-jung, MOON So-ri, KIM Gang- 
woo and KIM Kyu-ri were added to the list, 
showing how they become assimilated into 
the typical HONG Sangsoo character. 
Unlike his narcissistic characters, 
Hahaha director HONG Sangsoo is a calm 
and relaxed person. The film maintains a 
generous view of the self-contradicting 
and limited characters and epitomizes 
HONG Sangsoo's way of making brilliant 
jokes with cheerful disenchantment. 
More than anything, it is a meaningful 
accomplishment as the tenth film of one of 
the most important artists of our era, one 
who has been called a miracle in Korean 
cinema history. Fit for such objective 
significance, HONG Sangsoo quietly sums 
up a past where he has walked down one 
road consistently.@ 
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BEDEVILLED 


International Critics’ Week 
Directed by JANG Cheol-soo 
Cast SEO Young-hee, JI Seung-won 


A hard-gore thriller Bedevilled, JANG 
Cheol-soo's feature debut, follows the 
genre's logics in its every move. Staged 
in an isolated island called ‘Mudo’, this 
bloody cruel murder story weaves fears 
from patriarchical violence and anxiety 
from self-centered modern life shut down 
from other people's lives into ghastly 
atmosphere. Awarded the best work at 
Korean Film Script Market and also won 
KOFIC’s HD production support award 

in 2008, the film clearly shows the 
filmmaker’s smashing talent to bring a 
sense of anxiety shed by juxtaposition of 
two opposite female characters into a solid 
genre frame. 

After eyewitnessing a murder case, Hae- 
won, a female bank teller, cannot testify 
out of fear of revenge. Her fear dubbed 
with anxiety from dry and unrest urban 
life brings her troubles at work. Almost 
suspended, she decides to move with her 
daughter to Mudo, an isolated island where 
she spent her youth and she meets Bok- 
nam, a bosom friend of hers who has never 
left the island. Bok-nam asks Hae-won to 
bring her and her daughter to Seoul, but 
Hae-won stays reluctant to give her a favor. 
While her staying in Mudo, Hae-won figures 
out that Bok-nam is suffering from multiple 
abuses by her husband, brother-in-law, and 
other elderly both sexually and physically. 
Finding out her husband's filthy approach 
to her daughter, Bok-nam finally tries to 
escape the island with her daughter, only 
to be caught by her husband and brought 
back. During the struggle between Bok- 
nam and her husband, her daughter got 
killed. Taken by vengeance buried deep in 
her inner most mind, Bok-nam becomes a 
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cold-hearted killer. 

Island has been a:critical symbol 
throughout the entire history of Korean 
cinema. Women on island, like women 
divers, often appear independent on screen. 
They have their own economic power as 
most of their husbands leave the island stay 
away from them for a while. Represented 
by. these independent women, island has 
often been represented in Korean cinema 
with its strong image of femininity, only 
not in a traditional sense. This particular 
image of island also plays an important 
role in genre cinemas. KIM Ki-young's /-Eoh 
Island visualizes vital power of femininity 
as scarlet red color in opposite of doomed 
male characters as blue tone, a color 
symbol of death. A smash hit mystery 
thriller Paradise Murder takes an isolated 
island as a mysterious stage of serial 
murders, rather in traditional genre style. 

Along with its symbolic meaning of 
femininity, the isolated Mudo also appears 
in Bedevilled as a primitive place embedded 
with primal violence of human beings. Hae- 
won and Bok-nam are from two opposite 
spaces - megapolis and isolated island - 





but both are unrest and violent ones to 
them only not in the same way. Hae-won 
suffers constantly from anxiety about 
her unstable life as unmarried, part-time 
employee in the city. She eyewitnesses a 
murder scene but she hesitates to testify 
out of anxiety over her own safety. This 
even selfish set of mind makes her react 
almost the same when she faces much 
bloodier murder on Mudo: she ignores. 
While Hae-won's fear and hysteria appears 
rather ambiguous, Bok-nam should 
embrace more visible violence against her. 
She is living in the isolate place where 
she is constantly exploited both sexually 
and physically. Mudo is a place where the 
most horrible type of patriarchy could 
survive and it looks almost impossible for 
Bok-nam to escape until she becomes a 
monstrous killer due to traumatic death of 
her daughter. However, her escape is not a 
happy ending at all. 

At first glance, axis of aggressor and 
victim appears clear from Bedevilled. 
But there are more complex web of 
exploiter and exploitee, seen in case of 
Man-jong, Bok-nam's husband: he is the 


biggest exploiter of Bok-nam, but he is 
also exploited by other female elderly 
on island. The film describes the island 
as an allegory of modern grid of power 
relations that the exploiters and victims 
are entangled in. Life in this grid looks 
animal one rather humane. Jang goes to 
extreme of primal violence immanent in 
human minds to approach to the theme 
of resurrection of humanity threatened by 
logics of cold world. 

SEO Young-hee(a victim in Chaser), 
playing Bok-nam, shines throughout the 
entire runtime. Complex emotional range 
from two opposite states of minds of a 
victim and a lady vengeance is incarnated 
perfectly into Bok-nam’'s character by 
SEO's outstanding performance. The film’ 
s visual creativity is also noteworthy. 
Having studied visual design in college, 
Jang creates breathtaking moments 
of tension by using extreme montages 
and vibrant, speedy editing. Shots from 
unstable angles and extreme contrast 
of light and darkness also seem very 
convincing. Given his previous career 
as assistant director for KIM Ki-duk's 
Samaritan Girl and Spring, Summer, Fall, 
Winter and Spring, it would not be difficult 
to find similarity between JANG and KIM 
in many aspects such as foregrounded 
primitive desires or female characters as 
victism of sexual violence. Just as in Kim's 





films, sexual desire in Bedevilled is an 
allegory for a nature of violent power, but 
Jang has no hesitation in using rather 
commercial genre film techniques to 
approach to the theme. 

According to the filmmaker's note, 
Bedevilled is a cruel fable of self-centered 
modern life that is shut down from other 
people's lives. In the film's perspective on 
a naive woman's becoming a monstrous 
killer, the film also sheds highlights on her 
passers-by: They are also responsible for 
her tragedy, as they didn’t do anything 
despite knowing that their little help could 
let her survive. In that sense, Bedevilled is 
the most horrible nightmare to all those 
indifferent passers-by.@ 





FROZEN LAND 


Cinéfondation 

Directed by KIM Tae-yong 

Cast PARK Chan-jin, YOON Jong-hun, 
LEE Mi-ra 


Frozen Land is the fourth short film 
made by director KIM Tae-yong, a 
student at Sejong University, majoring 
in film art. His film presents a dark 
vision of the injustice of life and a 
corrupted world through the complicated 
adventures of those cornered in life. 
The plot follows Kyeong-jae, Byeong-jo 
and their friends who guide and secretly 
hand over Chinese illegal immigrants 
and a woman from the smuggled group. 
Although he resides in an illegal world 
hiding away from the law, Kyeong-jae 
dreams of buying a truck and living as 
any common citizen. Then one day an 
unfortunate accident occurs to one of 
the Chinese groups that he handed over 
to the middleman, and an unexpected 
opportunity finds him when Chinese 
woman Yu-hong with a large amount 
of money is the sole survivor of the 
accident. But when Kyeong-jae sees 
what a wreck she is in, he decides to help 
her escape. 

Director KIM Tae-yong describes 
his aim in Frozen Land as simply 
“boys on the border”. A geographical 
border between Korea and China, the 
generational border of boy and man, a 
border between dream and despair, a 
border between life and death are all 
part of Kyeong-jae’s identity and these 
borders fully reflect his life that can take 


root nowhere. He is just a petty worker 
at an illegal immigration organization 
with no vision for the future at all, and 
he represents the young generation of 
our era that carelessly waver. If there is 
one image that dominates Frozen Land 
it would be an image of the wanderer. 
The film starts by showing people chased 
away to unknown places and ends with 
Yu-hong's sorrowful tears shed in the 
ruck Kyeong-jae dreamt of. Yu-hong, 
who is dragged into a foreign land and 
Kyeong-jae, whose right to dream has 
been taken away, are both alike in that 
hey live a rootless life. In this violent 
world of absolute poverty that uncovers 
he hideous side of humanity, values that 
once existed are lost. The cruel fate of 
he two who meet as prey and predator 
portray the desperate conditions of the 
world we live in, in a suggestive way. 
Frozen Land is an odyssey that moves 
hrough places that are impossible to 
guess geographical coordinates of. The 
background is set in damp spaces for 
hose who have nowhere to go like old 
ports or gloomy shacks used to lock 
up illegal immigrants. As if implying a 
destiny without-an exit, the characters 
are depicted as tightly imprisoned 
forms. Mirrors, doors and pillars block 
off relationships between the characters 
and are expressive of people confined in 
a massive prison. They hope for a better 
world, better times but do not think 
deeply about just what will make their 
life more valuable. 

As if asserting it is a luxury for cinema 
to just seek beauty while the world is 
such a cruel, heartless place, the camera 
trembles coarsely and violently. It moves 
hysterically like the lives of those sad, 
miserable souls, persistently visualizing 
the agonizing faces. Amateur actors 
PARK Chan-jin and LEE Mi-ra show an 
instinctive will to survival, and with KIM’ 
s cool direction driving them to the 
edge, they paint a vivid scene taken from 
reality's grim palette that's nothing like 
make believe. 
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BEHIND THE CURTAIN 


NEW STORY NEEDS TO BE TOLD 
FIT FOR A WORLD OF ‘APPS' 


CHO Chul-hyun, Producer of Blades of Blood 


CHO Chul-hyun, who's leading the Tiger 
Pictures, is a man full of ideas and one of 
the three ‘Cine-world trio' along with King 
and the Clown's director LEE Joon-ik and 
the late JEONG Seung-hye, a producer 
who passed away the year before. Even 
after he decided to take his own way with 
Tiger Pictures, he has shown vibrant ‘movie 
production’ power hand in hand with LEE 
Joon-ik. Their latest work together is 
Blades of Blood. Here are his thoughts and 
words as a movie producer facing the era 
of 3D. 


Production announcement of LEE Joon-ik's 
Blades of Blood took place just a while ago. 
Among the trio of ‘LEE-JEONG-JO', the 
absence of late JEONG Seung-hye must 
have felt quite immense to you. 

It's on the set where | feel her absence the 
most. It had been a sequence of two guys 
going around making trouble and JEONG 
would take the role of drawing the lines for 
us. | was with director LEE one day on the 
set of Blades of Blood looking over at the 
scenes taken, and while we were making a 
fuss about what a great job we've done | 
could hear her voice in my ears shouting, 
“Stop exaggerating!”. It feels so empty 
without her snapping, without her checking 
on us. 

You were known as the ‘Genius’ in the past 
with your brilliant ideas. Still there must 
have been some consistent efforts made 
to come up with cinematic ideas. 

| started this business in 1987 and since 
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then | have never missed reading 5 

kinds of newspapers each day, including 
the sports newspapers. Then | gather 
information daily by visiting those blogs 
I've personally selected. Reading books 
regardless of genres is another thing | do, 
along with closely observing the trends in 
computer games. Film markets and box 
offices of Korea and Hollywood as well 

as Japan and Europe are checked at all 
times and | look into what sort of items 
and genres are made into films and which 
make big hits. That's how | put together 
the flow of world film production. 

The Spy was an example of making 

a movie from an idea obtained from 
newspaper's society section. Films 

you have produced until now, like Hi, 
Dharma series or Once Upon a Time ina 
Battlefield, were mostly works fully based 
on original creation. On the other hand, 
Blades of Blood is an adaptation of a 
comic book. 

Blades of Blood is almost the first work 
of mine that is an adaptation. Scripts 
were mostly original until now but, while 
reading various books for reference, | 
came across PARK Heung-yong's comic 
books too. In fact it was copyrights 

of his other work, My Blue Saver, a 

story on bicycles that we bought first. 
Unfortunately we couldn't make it into a 
film while two years had passed by. It is a 
principle of our company that copyrights 
are returned to its original owner 

when the work fails to be cinematized 
within two years, a promise we made to 


ourselves. So we returned it. That's when 
we came to set our eyes on Blades of 
Blood 

Why Blades of Blood? 

At first, director LEE was thinking of 
making it into a TV drama. The original 
comics Blades of Blood was set during 

the national crisis of Japanese Invasion in 
1592 but the story encompasses historical 
events like civil uprising of LEE Mong-hak 
or Gichukoksa of JEONG Yeo-rip, a fight of 
scholars similar to the Korean democratic 
movement of 1980s. The idea was to make 
a program that will be aired for about 3 
months handling all these stories but it 
wasn't easy in many ways including the 
production fee. 

Wonder why you chose a comic book as 
original. 

The last decade had been a time of 
creative scripts. But moving on to stories 
with original source seems to be the 
recent trend. In a word, isn't it a time of 
‘applications' (CHO took out and displayed 
his iPhone)? Under current status of 
contents stories written by one man alone 
in a room are not well received. That is 
perhaps why search is made to find stories 
with original sources that have ‘survived.' 
Exhaustion of creativity is considered as 
the biggest problem of Korean film scene 
at the moment. 

It's not just the problem of Chungmuro. In 
the field of MMORPG (Massively multiplayer 
online role-playing game), Korea is in a 
leading position but game storytelling 
ability is far behind. It is my personal 
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believes that storytelling is more important 
than anything else as it is an issue not 
limited to just field of arts like literature 
or films. To a person, storytelling occurs 
throughout a lifetime, where the industry, 
culture, era and politics that an individual 
belongs to are all incorporated. That is 
why it is an issue that can't be solved 

by individual field of cultural business. 
Personally | think storytelling should be 
the base of education curriculum, so that 
socio-cultural basis of storytelling can 
expand. There is nothing like planning 
and development that requires long-term 
vision. I've also been trying hard every day 
for over 20 years now (laughs). 

Recent big hits seem to slowly move away 
from the conventional rule of ‘stories’. 
Audience nowadays does not hold onto 
the text or fictional stories. A while ago | 
was watching WOOCHI and a lady sitting 





next to me all of sudden started to sob. 
She was crying as she was deeming on 
the love of Woochi (GANG Dong-won) and 
SEO In-gyeong (LIM Soo-jung) and putting 
herself in their shoes. No matter how 
fragmental film story is, ‘visual text' can 
fill up the void. Director KIM Jee-woon, 
CHOI Dong-hoon and other directors 

of their age have an ability of catching 
that fact. From now on, many different 
approaches on visual-telling and digital 
stories will be required. 

While the weight of visual becomes 
heavier, it is only natural for the budget to 
rise. Film production cost seems to be on 
the rise recently. 

The taste of audience is shifting centering 
on visuals. That is why the trend is 
divided into big scale films and ultra low 
budget films. In fact, such structure is a 
textbook pattern of a declining industry. 
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As a production company it is difficult 
times. Still | believe it may be a moment of 
opportunity to tryout fresh items. 

What do you think of new technologies like 
3D? 

I've been much interested in 3D from 
before. It's easy to say but in actual life 

it was difficult to shoot and everything. 

| considered shooting the film in 2D and 
converting it so I've consulted companies 
in the converting field. It was too pricy 
and, technically speaking, | see 3D as 
main stream now. | can't say success of 
Avatar did not help but, just by looking at 
how much money Alice in Wonderland is 
making in Hollywood with a ‘mediocre' film 
quality, it's easy to estimate the power of 
3D. | have much interest in digital stories 
like online games, and am already thinking 
of two films that | wish to work on in 3D 
format.@ 
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Directed by LEE Joon-ik 

Cast HWANG Jung-min, CHA Seung-won, HAN Ji-hye; BAEK Sung-hyun 
Release Date April 29, 2010 

International Sates M-Line Distribution 





Director LEE Joon-ik returns,with another costume drama. Set in the turbulent time before the Japan's invasion of Korea in 
1592, a fraction called Dae-dong, dreaming of the equal society while the partisan strife in the government reaches at its height, 
triggers an uprising led by LEE Mong-hak against the incompetent government. However, a blind swordsman named WHANG 
Jung-hak, also belonging to the same fraction, notices LEE's personal greed for seizing the crown and tries to stop him, starting 
the inevitable battle between them. Meanwhile, an illegitimate son named Gyun-ja, having lost his father by LEE, accompanies 
WHANG to seek revenge and encounters Baek-ji, a geisha and LEE's lover, and feel pity for her. 

As a master of the costume drama genre, the director LEE has been successful at the box office with a couple of costume 
dramas. Since 2000, LEE started out with a comical costume drama, Once upon a Time in a Battlefield from 2003, taking place 
in the Three Kingdoms of Korea period. LEE continued to make another costume drama, King and the Clown from 2005, this 








time set during the Prince Yeonsan period with an appealing story of the-homosexual relationship between the king and a royal 
clown. King and the Clown, in particular, stormed the Korean box office and drew. over 10 million admissions. Since.then, LEE 
put aside the costume genre for a while and completed a so-called “music trilogy” with Radio Star, The Happy Life and. Sunny. 
Funded and distributed by SK Telecom, LEE wants to achieve the glory of King and the Clown once again with Blades of Blood. 

Based on a true incident occurred at a period before Japan's invasion of Korea in 1592, Blades of Blood isa screen 
adaptation of a graphic novel of same title. Centering on the strife between LEE Mong-hak and WHANG Jung-hak, while 
juxtaposing a story of Gyun-ja suffering from discrimination and Baek-ji's twisted fate, this film successfully combines the 
elements of the action film genre with the melodrama genre and features large-scale battle scenes and dazzling master sword 
fighting scenes.@ 
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A Little Pond 


LEE Saang-woo 
MOON Sung-keun, 
CHOI Jong-ryul, KIM Nae-ha 
April 15, 2010 


The story told on-screen 

of so-called ‘Nogeun-ri 
Incident’ of 1950 during 

the Korean War, where 
hundreds of refugees were 
massacred by the US Army 
who was supposed to be 
South Korea's ally. Originally 
a play director, LEE Saang- 
woo had put on plays with 
strong social criticisms in 
the past and he leads the 
story in quite a theatrical 
way at the beginning of his 
debut film, A Little Pond. \t 
begins from the entrance 
of a country village, where 
the war has not reached 
yet and describes everyday 
life of the people that can’ 

t be any more ordinary. 
Without focusing on any 
particular character, the film 
emphasizes such peaceful 
moments to reveal tragedy 
of the atrocity that is to 
follow. In the following 
scene, the US Army 
companied by the Japanese 
comes and gives orders 
through a loudspeaker “To 
leave the village as soon 
battles will take place here,” 
and they are told not even 
in Korean but in Japanese. 














People from the village set 
out on an aimless road not 
knowing why, as American 
soldiers rush them way from 
the road accusing the people 
are getting in the way of 
the operation. In the end, 
hundreds of refugees walking 
along the railroad tracks 
are met with indiscriminate 
violence and machine gun 
fires. 

A tragedy that actually 
took place yet hidden 
behind the veils for several 
decades is recreated by LEE 
Saang-woo as he invites the 
audience into the scene of 
horrible slaughter as if to 
say, “This is war." By humbly 
looking into the historical 
facts as someone left behind 
alive, A Little Pond wishes to 
pay utmost respect possible 
to the victims. 


Bangaun Salinja 
(lel rm tial), 


KIM Don 
YOO Oh-seong, KIM 
Dong-wook, SHIM Eun- 
kyeong 
April 8, 2010 

















Jobless for few years, Yeong- 
seok leaves home and returns 
only to be resented by wife 
and daughter for his weird 
behaviors. He investigates 
recent series of murder in 
the neighborhood as if he's a 
detective and roams around 
the streets at night dressed 
like a woman. Teenage 
daughter is frustrated and 
the wife’s thoughts are 
all on leaving home for 
another man. In midst of all 
this, a not-so-bright local 
detective named Jeong- 
min, pushed by his boss and 
neighborhood people, starts 
out the investigation on this 
serial murder case yet fails to 
find any decent trails. When 
Jeong-min runs into and is 
fooled by Yeong-seok, Yeong- 
seok's daughter becomes 
suspicious of her father as 
the murderer. 
Bangaunsalinja takes 
its motives from a serial 
murder case, but it is not a 
crime thriller focusing on 
the case itself. Why Yeong- 
seok is obsessed to the 
serial murderer is left as a 
mystery and the film is closer 
to a comedy drama chasing 
two rabbits called laughter 
and sensation at once. The 
roles of unemployed Yeong- 
seok and detective Jeong- 
min cross paths and laughter 
is drawn in the course of 
happenings, where the two 
turn from confrontation to 
cooperation. As the story 
flows to the later half, the 
focus shifts to a drama on 
recovery of fatherhood. 





Secret Love 


RYOO Hoon 
YOO Ji-tae, 
YOON Jin-seo 
March 25, 
2010 





Just two months after their 
marriage, Yeon-i’s husband 
Jin-woo falls into a coma due 
to an unfortunate accident. 
While living a dull life like 
withered flower, Jin-woo’s 


twin brother Jin-ho returns 
home after living overseas for 
a long time. Looking at Jin- 
ho, who's completely identical 
to Jin-woo, Yeon-i becomes 
confused all the while 
delicate air flows between 
the two. Jin-ho begins to 

feel something other than 
compassion from Yeon-i, 

who lives a gloomy life, while 
Yeon-i too can't help herself 
from being attracted to Jin- 
ho. In the end, just when this 
dangerous love is about to 
start, Jin-woo comes out of 
coma and a new phase awaits 
the three. 

Through a woman's conflict 
caused by loving two men 
with same looks, Secret Love 
questions the identity of a 
sentiment called love. Does 
loving the opposite sex mean 
loving someone's true nature 








as a whole of personality and 
looks? Or is it that we fall in 
love with outer images like 
looks, voices, or scents and 
the feelings conveyed from 
such images? 

The film takes memories 
of Yeon-i, who's in love for 
the first time, into chaos and 
makes viewers to rethink 
about such interesting 
questions. While weaved 
in a frame of love triangle, 
the story escalates to a 
destructive ending, where 
jealousy is mingled with 
passion. YOO Ji-tae from Old 
Boy plays dual role of the 
twin brothers. 


Twilight 
Gangsters 


KANG Hyo-jin 
NA Moon-hee, KIM 
Soo-mi, KIM Hye-ok 
March 18, 
2010 





With their husbands dead and 
under poor living condition, 
three old ladies live leaning 
on each other as there is one 
dream they cannot give up. 
That is to travel to Hawaii 
together before they die. 

To provide money for this 
trip, they go through a hard 
routine of selling stuff stolen 








from the supermarket. The 
joy of making trip lasts only 
for a while, as minutes before 
sending the travel money 
they've collected for 8 
years, the money is all taken 
by a bank robber appearing 
suddenly out of nowhere. 
Three ladies in despair make 
a decision of their lives to 
rob a bank themselves and 
start to learn the tricks from 
a professional bank robber. 
Finally, dressed up in masks 
and guns in their hands, 
they take over a bank and 
stage a hostage situation. 

Twilight Gangsters is a 
black comedy touching on 
the cruel society through 
a rather extreme setting of 
grandmothers becoming 
robbers. It is the virtue of 
Korean society to respect 
the elderly, but in fact these 
three old women are true 
‘losers’ of this society as 
they are both physically 
and economically the most 
powerless and ignored 
ones. By equalizing two 
disagreeing factors, bank 
robbers and old ladies, 
the film uses it as a tool 
to reveal the injustice and 
resentment they feel about 
this society. 

This film will certainly 
bring laughers but, at the 
end of the final one, there 
will no doubt be some 
bitterness left behind. The 
most impressive part of the 
film is the harmony of NA 
Moon-hee, KIM Soo-mi and 
KIM Hye-ok, three of Korea's 
well-established actresses. 
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me El a 


Directed by KIM Cheol-han 


Cast KARM Woo-sung, 
JANG Sin-young 
Release Date March 18, 
2010 


Jeong-su is a detective at 
homicide department and, 
while investigating a motive- 
less murder case, gets to 
know Ji-heon, who barely 
survived the crime, and 
marries her. Their happy life 
as a family is short-lived, 
however, Ji-heon leaves home 
pregnant and disappears 
when she finds a letter from 
the criminal sent to Jeong- 
su, which leads to complete 
collapsing of Jeong-su's 

life. Few years pass by and 
Jeong-su finally locates 
Ji-hyeon, but only after his 
wife and daughter are cruelly 
murdered by another motive- 
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less killers. Yet when the 

two suspects are caught, 
they accuse each other for 
the crime and, in the end, 
released as innocent. Burning 
with rage, Jeong-su plans a 
desperate revenge of his own 
that's beyond imagination 
and takes action. 

The Outlaw reflects anxiety 
and fury sighted in Korean 
society that were derived 
from a series of recent 
homicide cases. Actually, in 
the case of so-called ‘Itaewon 
murder’ from 1997, where 
a college student was killed 
after being stabbed multiple 
times at a hamburger joint, 
the two suspects were 
never proven guilty and 
it is obvious this film was 
influenced by the case. While 
voices are being raised calling 
for a stronger punishment 
for violent crimes, this film 
too represents a desire for 
personal punishment beyond 








the boundaries of law and 
order, as in the case of a 
Hollywood film, Law Abiding 
Citizen. 


I Te) a 


Directed by KWON Ho-young 
Cast JI Jin-hee, LEE Jong- 
Nei] 4 

Release Date February 28, 








The youngest ever to be 
named chief prosecuting 
attorney, Seok-hyeon is 
faced with an unexpected 
misfortune: His wife is found 
murdered by someone. 

The prosecution arrests a 





suspect, a former criminal 
who was unhappy with Seok- 
hyeon's previous prosecution 
of him that led to guilty 
verdict. However, as Seok- 
hyeon finds evidence the man 
did not commit the crime, 
he realizes what he's going 
through is remarkably similar 
to what another PA went 
through 30 years ago. Timely 
enough, a woman reporter 
writing a story on the case is 
mysteriously killed and Seok- 
hyeon starts to unveil this 
destiny that fell upon him 
and closes on the truth of 
massive secret surrounding 
the case from 30 years ago 
as well as murder of his wife. 

Parallel Life is a thriller 
starting from the motive 
obtained from the so-called 
‘parallel theory,’ which 
insists the fates of American 
presidents Lincoln and 
Kennedy being incredibly 
similar. The film expands its 
story by putting the question 
in the center of whether 
Seok-hyeon will repeat the 
tragedy from 30 years ago 
as parallel theory foretells, 
along with the question of 
who killed Seok-hyeon's wife. 
Our hero tries his might to 
escape from the road given, 
but the chaos only expands 
as destiny starts to close in 
on him by the minute. 

The narrative tactic 
that makes viewers shift 
between thinking ‘this is just 
another superstition’ and 
‘destiny does exist’ creates 
quite an interesting tension 
throughout. 








Harmony 


KANG Dae-gyu 
KIM Yun-jin, NA Moon- 
Tote 


January 28, 


2010 


nmate Jeong-hye continues 
her life behind bars only 

or the joy of taking care of 
her young son. She must, 
however, prepare for their 
arewell according to the rule 
that says the child has to be 
sent away after 18 months. 
Moon-ok is on death row 

or killing her husband and 
his lover is upset when her 
children turn away from her. 
And Yu-mi, who too came to 
jail for killing her stepfather, 
has trouble getting used to 
the life in prison. Each with 
their painful stories, these 
emale inmates overcome 





concerns and prejudice to put 








together a choir and finally 
take parts in a show held 
outside of prison. 

Harmony centers on 
‘motherhood’, one of the 
most commonly chosen 
theme in Korean cinema, 
and the subject of a choir 
composed of female inmates 
makes its story even more 
rich. The film reveals 
biased views on them and, 
at the same time, draws 
out common sentiment 
of motherly love to bring 
audience to tears. 

Music in the film is quite 
important as it is the source 
of power for these inmates 
to overcome the scars 
they each have and also 
temporally connect them 
with the family outside. That 
is why renowned actors from 
musical stage participated 
playing major roles in this 
film. 

KIM Yun-jin, known for 








her role of Sun in American 
TV series LOST, plays a 
heartwarming mother as she 
returns to Korean film since 
her last appearance in 7 
Days, a thriller from 2007. 


Bestseller 


LEE Jeong-ho 


UHM Jung-hwa, RYU 
Seung-ryong 


Noy al boy 
2010 





A bestseller writer Hee- 

soo released his new work 
to public acclaim, but she 
was rumored to have it 
plagiarized. After two years, 
she is advised to write again 
in a quite rural country 
house. There, however, she 
senses something strange. 
One day, she happens to hear 
her daughter talking to an 
imaginary ‘sister’ then writes 





this story for her novel. Hee- 
soo's new story becomes 
bestseller right away, but she 
is in trouble when it turns out 
that a novel of the same story 
as hers has been released 

10 years before. In order to 
prove that she is innocent of 
plagiarism again, she begins 
to dig up the secret of that 
country house. 

Bestseller is made out of 
two parts: the horror part of 
the writer's neurotic status 
and the action thriller part of 
Hee-soo's struggling to find 
out the truth. 

A first-time director LEE 
Jeong-ho has completed a 
genre film which is filled with 
mystery, horror, and thriller. 
The first half is about UHM 
Jung-hwa's stable acting 
performance, while the 
latter half is more about the 
veteran supporting casts who 
are recognized for their stage 
performances. 
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Looking for My 
ULC 


iiha 
RIB low alton 
YANG Ik-jun, LEE Mun-sik 
April 8, 2010 


Sung-hee is a well-known 
music critique who announces 
a divorce from his wife while 
live on the air. He then goes 
on a carefree trip with his 
friend Dong-min, but returns 
home overnight. But his wife 
has already left even before 
he made his announcement, 
leaving him a note. Sung- 
hee and Dong-min start to 
keep track of her by tracing 
her mobile phone. As Sung- 
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hee meets the people whose 
numbers are on her phone, 
he comes to realize that 
he hasn't known anything 
about his wife. Things get 
complicated when her 
‘hidden’ elder brother You- 
gwak joins on their journey. 
This is the second film of 
the director ii Ha, who made 
his directorial debut with an 
interesting romantic comedy 
Bewitching Attraction in 
2006. He uses MacGuffin 
of a disappeared wife and 
creates a road movie of 
three imprudent men’s 
experience in an unfamiliar 
world. JI Jin-hee, who plays 
a comic character from ii 
Ha's previous film, takes 
the starring role here again. 











YANG Ik-june, a talented 
director and an actor of 
Breathless, plays a reckless 
friend, Dong-min, while a 
veteran actor LEE Mun-sik 
plays You-gwak. 


Calling 2 
SHIN Heyon- 


KANG Seong-min 
April 1, 2010 





This is the second story of 
the Christian documentary 
Calling, which drew 100,000 
audiences in 2009, a figure 
unheard of for a documentary. 
The director SHIN Heyon- 
won located a missionary 
KANG Seong-min in Thailand, 
when she was looking for the 
person who does his work by 
playing a football in order to 
accord with the 2010's World 
Cup. KANG Seong-min is 
known for the first freestyle 
football player. He used to 
dream about being a ‘real’ 
player, but was declined by 
his team for having too many 
individual skills. He then took 
enthusiasm on the freestyle 
football, becoming famous 

in Malaysia, Singapore, Hong 
Kong and Japan around 
1980s. In 1995, he decided 

to settle down in Thailand, 

as he was fascinated by the 
local people’s enthusiasm for 
football. Since then, he has 
made up over 100 football 
teams over a 15 year period. 
Calling 2 is about young boys, 
who live near the border 

of Thailand and Burma, 
making a football team and 
participating in the youth 
football match in Thailand 
with KANG as their coach. 
The boys, who used to play 
with a ball made out of cloth 
and barefooted, grow up as 
football players via KANG's 
training, the story that truly 
moves people's heart. The 
scene of the barefooted 
boys’ match with one of the 
strongest teams is impressive 
in particular. 











vm Ell) 44 
Door 


JANG Dong-hong 
YOON Je-mun, KIM 
In-gwon 
March 18, 
2010 








The more money and women 
in your life, the better: This 
is the belief of the mid 30s’ 
Sang-soo, who works for a 


real estate agency. He is a 
bastard doing everything he 
can in order to be a winner 
in the capitalism. He has 
already been away from his 
family, and even practices 
fraud to make a deal for a 
resort development business. 
At the moment his dream of 
‘real property and Mercedes’ 
is about to realize, something 
unexpected happens. The 
local people start to protest 
against the resort business, 
while his wife cheats on him 
with his best friend. The man 
who is rushing towards the 
career suddenly goes out of 
his track. 

The director JANG Dong- 
hong, who directed two 
political films ‘Oh! Dream 
World’ and ‘A Night before 
the Strike’, shows the 
portrait of the modern 
people who cannot get out 





of the material world. CHUN 
Myung-gwan, who brought a 
sensation in Korean literature 
with his novel ‘Whale’, wrote 
the screenplay for this film. 
YOON Je-mun’s acting 
is impressive while playing 
Sang-soo in a mean and 
shabby way. 


aL ei} 
[Fa 4 


CHOI Won-seop 
CHOI Yo-han, KIM 
Vie atts 
March 25, 
2010 


A realistic romantic comedy, 
which is totally different from 
those happy-ending romantic 
comedies, ends with “So 
they lived happily ever after.” 
Byung-yul is an unemployed 
man who falls in love with 
Boram, a part-time worker 

in a coffee shop. Byung-yul 











desperately waits for her to 
end her relationship, but she 
keeps dating with somebody 
else. After three years of 
waiting, however, he is finally 
able to obtain her interests in 
him and they become lovers. 
But after three years, they 
are lover in the ‘ennui’. For 
six years, there have been 
changes and some have 
remained the same. Byung- 
yul is still jobless, getting 
bald out of stress and always 
complaining to Boram, 
whom he used to serve like a 
princess. Boram, who works, 
comes to feel ashamed of 
him. 

My Burning Heart wittily 
describes the change of the 
state of lovers by showing 
each period of time in those 
six years. The director CHOI 
Won-seop made this film out 
of the Mise-en-scene’s Genres 
Film Festival's award winning 
short film There Is Something 
about Boram. 











LEE Hyeon-seung, the 
director of // Mare, a romantic 
fantasy film which was 
remade in Hollywood, joined 
as an executive producer, 
with PARK Jin-pyo, a director 
of a box-office smash Closer 
to Heaven, serving as its 
producer. 


Evil Spirit: 
vIY 


PARK Jin-sung 
JUNG Seung-kil, LIM 
Ji-young 
March 4, 
2010 


This is an adaption from 
Nikolai Gogol'’s ‘Viy’, which 

is included in his collection 

of short stories ‘Mirgorod.’ 
The film consists of three 
parts: the first episode, ‘A 
Strange Woman,’ is about 

the process of adapting ‘Viy’ 
for a film by a depressed and 
an obsessive director, and it 
describes an incident that the 
director experiences through 
the fantasy and reality. The 
second part, The Witch's 
Coffin, shows the actors’ play 
for ‘Viy’ on the stage. And the 
third episode, ‘Curtain Call,’ is 
about a music director with 

a visual impairment, whose 
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friend encounters a hidden 
truth at the back stage. 

‘The Witch's Coffin’ tries 
to approach the existence of 
‘fantasy’, which symbolizes 
a witch, while being both on 
and off of the stage and the 
screen. The director PARK Jin- 
sung takes the witch character 
from the Ukraine folklore ‘Viy’ 
as his subject, expressing 
the horror atmosphere of 
the art's basic character 
of vagueness and the self- 
destructive instincts. ‘The 
Witch's Coffin’ throws away 
the typical epic structure; 
instead, it emphasizes more 
on a strange mood mixed 
with the fantasy and reality. 
For this feature, the director 
planned the second episode as 
3D. A new form of this mixture 
of play and film, 2D and 3D, is 
significant. 


aE) 
Island 


HWANG Seok-ho 
February 25, 
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This is a touching 
documentary about the life 
of an old man who has been 
living only in Ulleung Island. 
There are three attractions 
in Ulleung Island: a dried 
squid, pumpkin toffee, and 

a watchman LEE Sang-ho. 

He has been spending his 
entire life of 74 years here 
and volunteers whatever 
happens here. He always 
smiles, helps neighbor, cleans 
up where the tourists make 
it dirty. He never wants any 
compensation. He just does it 
if it helps his hometown. 

The Happy Island follows 
the trace of the old man's 
daily life and records it. 
There is no special event 
and no instrument to make 
the audience move their 
emotions, but this could even 
give the better understanding 
of a warm-hearted nature 
of the old man and the 
neighbors. The director 
HWANG Seok-ho explains that 
he wanted today's busy people 
to take it easy by looking at 
the beautiful sight of Ulleung 
Island and the innocent old 
man with his smile. 








eh) lg 
Zombie 


RYOO Hoon, 
JANG Yoon-jung, HONG 
Young-geun, OH Young-doo 
BAE Yong-geun, HA 
Eun-jung 


February 18, 


2010 





This film starts with a 
premise that zombie virus 
would spread all over the 
world in 2010. Seoul has also 
been affected by the virus. 
The government announces 
the war on zombies, and 
tries to get rid of them, but 
the citizens secretly keep 
living together with them. 
Though zombies they are, 
they used to be friends, 
lovers, husbands and mothers 
before. 

The Neighbor Zombie 
shows the various 
imaginations via six episodes. 
Episodes about a figure toy 
maniac who turns into a 
zombie, a girl who tries to run 
away with her boyfriend who 
has already been infected to 
the first stage of zombie, and 
a daughter who has to take 
care of her zombie-mother, 
are remarkable in terms 
of the mixture of situation 
comedy, romance and 





melodrama. Besides, the fight 
between the ‘sober’ zombie 
and the pharmaceutical 
corporation, which is eager to 
earn money from the vaccine, 
and the meeting of a man 
who used to be a zombie and 
a woman who lost her family 
to zombies, are interpreted 
as social problems. Lastly, 
the confusion between the 
stress of the deadline and 
the symptom of zombie virus 
means the comedy of self- 
reflection from the directors. 
These four young talented 
directors also produced as 
well as acted in this film. 


Vegetarian 


LIM Woo-seong 
CHEA Min-seo, KIM 
Hyun-sung 
February 18, 
2010 





This is about a forbidden 


desire of a sister-in-law 

who becomes anorexic and 

a brother-in-law who loses 
his inspirations. After a 
nightmare, Young-hye cannot 
eat meats anymore. But the 
family bothers her by forcing 
her to eat meats. Her brother- 
in-law Min-ho is an artist, who 
is undergoing a slump. One 
day, Young-hye hurts herself 











and, while taking her to the 
hospital, Min-ho is sexually 
driven by seeing his sister- 
in-laws's skinny body. After 
hearing from his wife that 
Young-hye has a Mongolian 
spot, Min-ho further becomes 
obsessive about Young-hye's 
body. Finally, he asks her to 
be his nude model and the 
forbidden chemistry develops 
between the two. 

A novelist HAN Gang's 
serial ‘Vegetarian’, ‘Mongolian 
Spot’ and ‘Tree Flame’ have 
been adapted for this film. 
Vegetarian describes the 
surreal relationship between 
the self-destructive Young- 
hye and Min-ho, who wants 
to fill his artistic inspirations 
with her. CHEA Min-seo lost 
15 kg in order to play Young- 
hye, who even pursues 
becoming a plant by eating 
only water and the air. 

This film has been invited 
to the Sundance Film Festival 
in 2010. 








Le Grand Chef 
Cuts e ets 


BAEK Dong- 
hun, KIM Gil-Hyeong 
KIM Jung-eun, Jin- 
Goo 
WEI arson 
2010 





This is the follow-up to the 
successful film Le Grand 
Chef, which was adapted from 
HEO Young-man's popular 
cartoon. Sung-chan, the chef, 
became famous after winning 
the cooking competition, but 
returns to his ordinary life 
away from fame and fortune. 
One day, he is informed 
that the Korean restaurant 
Choonyang-gak, where he 
grew up by the hands of Soo- 
hyang the owner, is ona 
verge of closing down. In the 
meantime, Jang-eun, who is 
a daughter of Soo-hyang and 
the No.1 chef in Japan at the 








same time, comes back to 
Korea. Out of her own painful 
memory of the childhood, 
Jang-eun becomes opposing 
force to Sung-chan, who 
intends to keep his master's 
restaurant open, duels to 

the cook-off. And this time, 
competition is done with 
Kimchi. 

Temporally, Le Grand Chef 
2: Kimchi Battle deals with 
the stories taking place after 
the first film, but the story is 
more focused on Sung-chan's 
past. Additionally, the film is 
based on an original storyline 
with only the main character 
remaining from the previous 
film, which was a combination 
of several storylines from the 
cartoon. The director and 
all actors are different. It is a 
sequel and a prequel, a series 
and a new film at the same 
time. If the former film mostly 
concentrates on the cooking 
competition, Le Grand Chef 
2: Kimchi Battle is more on 
the traditional Korean dish, 
Kimchi. It is a pure joy to 
appreciate all different types 
of Kimchi on the big screen. 


Lovers Vanished 


CHO Chang-ho 

KIM Nam-gil, HWANG 
Woo-seul-hye 

April 1, 2010 





Soo-in, who has been falsely 
accused of killing his wife, 

keeps trying to break out of 
prison, but fails all the time. 
He befriends a prisoner who 








has AIDS, and tries to bet 


his life in order to get out 

of prison once again. He 
inally managed to escape 
and visits Mia, whom his 
prisoner friend mentioned. 
Mia, who runs a restaurant 
near the seaside, keeps away 
rom him at first, but she 
ends up hiring him, being 
ascinated by his wonderful 
cooking skill. There is 
chemistry between the two, 
but they are reluctant to 

do anything about it while 
keeping secrets of their own. 
Meanwhile, detectives in 





pursuit of Soo-in visit Mia's 
restaurant and the two come 
to encounter their secrets 
after all. 

This is the second film by 
CHO Chang-ho, who debuted 
with The Peter Pan Formula, 
a fantasy about the first love 
and the growing pains of the 
teenagers. 

Lovers Vanished presents 
a fantasy called ‘forever 
love’ for the people who 
have been lonely under the 
shadow of death. Though 
more hopeful than his 
previous work, this is also 
sad while the fantasy, which 
could cure the pain of the 
reality, would only remains 
as just a fantasy. Rookie KIM 
Nam-gil's stable acting is an 
attention-getter.@ 





MAY + JUNE 2010 53 


MASTERS OF KOREAN CINEMA 


LEE DOO-YONG, A STYLIST 
SEEKING CINEMATIC PLEASURE 


LEE Doo-yong was a director with a very special presence in Korean 
cinema history. He was the freest from the compulsion of literary influence 
compared to others of his time, but also one of those whose values were 
not appreciated enough due to the formalist rigor of the critics. In the 6 
volume in the masters of Korean cinema series, the film style of LEE Doo- 
yong, who presented more cinematic pleasure than anyone else could, 

is revalued. 
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The name LEE Doo-yong, although it has 
been fast forgotten in recent years, is in 
fact a name that should not be erased 
from our cinematic memories. After his 
debut in 1970 with The Lost Wedding 

Veil he made his name known in the mid- 
70s with taekwondo action films, made 
detective movies, was a master of folklore 
genres, and then became famous for his 
erotic satire comedy Mulberry series. Then 
in the 80s, he was one of the most loved 
directors of popular films and at the same 
a respected director of dignified historical 
drama. Along with IM Kwon-taek he was 
the most widely known Korean director 

at overseas film festivals during the early 
80s when he was invited to the Venice 
Film Festival with The Hut and to Cannes 
with Spinning Tales of Cruelty towards 
Woman. A pivotal work in his film career 
came when, after making two folk literary 
films infused with the dynamic structure of 
the mystery genre Muldori Village and The 
Early Years in the late 70s, he completed 
a genuine mystery film The Last Witness 
in 1980. Based on KIM Seong-jong's 

novel of the same title, the film showed 
an exceptional level of quality, close to a 
masterpiece, although large portions were 
cut due to censorship at the time. 


A STYLE BUILT UP BY 
ACTION FILMS 

LEE Doo-yong's style of putting 
together scenes that dash across the 
screen regardless of the genre was the 
accumulated influence of his past when 
he had nearly consolidated his directing 
identity with action films. Starting with 





Manchurian Tiger in 1974, the first 
taekwondo action film, he began to make 
large quantities of action films at an 
unbelievable speed. Actor HAN Yong-chul 
under the stage name ‘Cha-ri Shell' and 
his all time villain partner KWON Yong- 
mun led the action along with 100 certified 
taekwondo specialists with long legs and 
skillful kicks, chosen from throughout 
the country. The film making speed of 
LEE DOO-yong during this period was 
incredible. In 1974 alone, LEE directed 6 
films including Manchurian Tiger, Bridge 
of Death, Returned One-legged Man, Left 
Foot of Wrath, A Betrayer and Returned 
One-legged Man II. Mostly popular in the 
provinces and theaters as re-released 
films, this action film pattern of LEE 
Dong-yong continued for the next 3 or 4 
years with films like Disarmament, Secret 
Agent and a film shot locally in America 
Visitors in America, but at a certain point 
he deserted action films and moved onto 
another genre. 

At the time these low budgeted and fast- 
made films by LEE Doo-yong were not 
exceptional considering the film making 
practices of most Korean films then. 
Rather, he established a bizarre paradox 
in that technique can improve by quickly 
making a lot of movies, as it forced him 
to develop a proficient system that made 
it possible to make 6 films a year. On the 
other hand, his fellow directors in the 
field, senior and junior alike could not 
help but exclaim in wonder looking at LEE 
Doo-yong's camera dance wherever the 
action was. LEE Doo-yong's film cutting 
ability was incredible. Regardless of typical 
narratives, he had shown the essence of 
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dramatic pleasure through his direction in 
action sequences. Regarding this, Korean 
cinema had no room to tolerate or take it 
in with the analytical tools of the time and 
the mainstream was mostly lead by voices 
criticizing his films treating them the same 
as any other poorly made entertainment. 
Under such circumstances, LEE's action 
movies that sought a different level from 
those of Hong Kong were buried away. 
Because he could do nothing for the action 
film actors with whom he went through all 
this trouble together, or because he was 
sick of being mocked no matter how hard 
he tried, LEE Doo-yong jumped away from 
action to another genre. It was a misfortune 
to himself, and a misfortune for Korean 
cinema history. 


OUTSPOKEN AND MASCULINE 
DIRECTIONS OF ACTION 

LEE directed his action films in an outspoken 
and masculine manner. Rather than John 
WOO's later style of smoothly expressed 
action scenes, his style was closer to the 
bold omission of Sergio LEONE, the Father 
of the spaghetti western. Wide shots were 
followed right away by close ups without 
any conjugating scenes and such a delight 
in collision added a foreign tension to the 
screen. The joy also expanded endlessly 
when combined with the scene of actors' 
legs kicking straight into air. In action films 
like Returned One-legged Man where the 
hero fights a few dozen enemies all by 
himself, the actors stretch their legs without 
resting as if they are competing about who 
is better at kicking consecutively. There LEE 
connects these scenes in a variety of angles, 
accumulating a tacky fatigue on screen. The 
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The Last Witness(1980) 





murder case of a brewery owner in the 
countryside. From the mouths of those 
Detective OH questions, a tragic tale is 
told that took place during the Korean War 
between the North Korean partisans and 
the rightists who were chasing after them. 
Every time OH meets a new character, a 
massive story is spread across the screen 
in flashbacks. Such a plot with a length 

of an epic novel can easily become rough 
yet LEE lead that plot through in one 
consistent breath, a powerful display that 
makes him look even more extraordinary. 


A MARVELOUS WORK WITH 
A DARK FATE - 
THE LAST WITNESS 


LEE Doo-yong's camera tracking presents 


Among other directors of his time, LEE Doo-yong was freest from the compulsion of literary 
influence. It was why he was not appreciated enough - due to critics adherence to formal rigor - 
that his talent was hid away, but, on the contrary, it proves he was a director who knows how to 


provide cinematic pleasures. 


young Cha-ri Shell who appeared as LEE 
Doo-yong's persona in his films albeit for 
a short period, puts on a mustache that's 
nowhere in balance with his fine feminine 
face and instead of softly bended curves 
he spreads his legs outwards in a straight 
line adding energy to the screen. It does 
not feel powerful (his opponent KWON 
Yong-mun's kicks seem much stronger) 
but the grace of such a fragile straight line 
seems rather beautiful as it perishes and 
is consumed as LEE makes the cuts and 
makes bold presentations. 


LEAVING ACTION FOR 
HISTORICAL MYSTERY 

Later LEE Doo-yong was faced with a 
depressing situation in which he had to 
make three films out of the budget of 
one. He then puts an end to his action 
film career after quickly shooting some 
action films in America and challenges 
himself with the historical mystery genre. 
Through works like Muldori Village and 
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The Early Years he proves his talent in 
orthodox drama and gives birth to a film 
that will later be praised as his best work 
ever. Started in 1978 and completed in 
1979 to be released the year after, The 
Last Witness was shown in theaters cut 40 
minutes short of the original 154-minute 
edition, a total wreck after the scissors 

of censorship swept through it. Adapted 
from KIM Seong-jong's novel the film was 
in production for over a year, a duration 
shockingly long at the time, and only 
possible as it was made with the Daejong 
awards in mind. However, other film 
companies did not leave this film alone, 
and an anonymous letter accusing it of 
‘communist sentiments’ was sent to the 
Blue House. After the commotion of the 
prosecution's investigation came to an 
end, the film was deformed and forgotten 
without being ever evaluated properly. The 
movie starts with Detective OH Byeong- 
ho played by HAH Myung-joong being 
assigned by chief's special orders to the 





a fascinating style - a rare one in fact - 
displaying a powerful scene and catching 
the audience's attention at the same time. 
Frequent use of zoom-in and zoom-out 
and the sudden approach on a certain 
character or object while the camera is 
moving horizontally and panning are his 
trademarks. As if stopping their breath for 
an instant, LEE drives his audience into 
the tragic story of the characters. Such 
scenes, filled with confidence, daring you 
to look away shows his level of mastery in 
capturing the space and managing it freely. 
The plot may be somewhat complicated 
but true to cause and effect. In the end 
what LEE Doo-yong fully captures through 
film is such massive emptiness born from 
the relationship between individuals and 
history caught on screen. In The Last 
Witness there are several scenes that are 
unforgettable while the story passes on at 
a fast pace. The film's sentiments can be 
summarized simply with those common 
insert cuts where Detective OH wanders 


alone in the stormy wilderness. This can be 
considered an excellent example revealing 
the essence of cinematically accumulated 
sentiments. Also, his way of composing 
scenes that unhesitatingly rush into the 
situation similar to Detective OH's way 

of working, is another secret answer to 
this film's charms. In one of the scenes, 
to find the killer, Detective OH strolls 
along the lake near the village where the 
victim had lived and when a sudden rain 
shower comes he leaps into a house that 
seemed to have people living in. While 
rain mercilessly pours down outside, 
from the corner of the house a well-built 
man appears just after he has butchered 
some cattle and asks OH who he is, not 
bothering to hide his hands dripping with 
blood. Even in such a scene that can play 
out so smoothly, LEE Doo-yong infuses it 
with the cold-hearted tone of this world. 


THE HEIGHT OF HIS 
DIRECTING POWER IN 

THE HUT 

Despite the difficult times he had to go 
through with The Last Witness, LEE Doo- 
yong's directing career was not destroyed. 
LEE's straight forward sense of editing 
further flowered in his directing of this 
period. His quickly made next film The Hut 
confirmed that the directing powers of 
LEE Doo-yong, a man in his late 30s at the 
time, were at their peak. The powerful take 
in the first 20 minutes that rushes through 
and shakes up the audiences show traces 
of action film director LEE Doo-yong. The 
Hut tells a story of human desire oppressed 
by the strict caste system of the Joseon 
era, and revelations wrought through the 
powers of a shaman. Unexpectedly, it was 
invited to the Venice Film Festival. Spinning 
Tales of Cruelty toward Women, which 
followed, also made it to Cannes. With this 
one, LEE Doo-yong took a traditional tale 
of a woman suffering during the Joseon 
era and transformed it through a new 
method of expression. In the latter half 

of the movie, the situation is described 
visually without any words just like a silent 





film and such cohesiveness smoothly 
unfolds the scenes. In these two movies, 
LEE Doo-yong freely uses the zoom lens, 
a common taboo in sophisticated movies, 
and does all he want with the space in his 
scenes. LEE Doo-yong's reputation as an 
artist grew higher and higher. While Korea 
cinema suffered from periphery complex, 
LEE Doo-yong, along with IM Kwon-taek, 
received attention as a man of talent who 
was internationally accepted. 

In 1980s, LEE Doo-yong settled into 
his place as an experienced director 
with a presence that seemed capable of 
making big hits anytime. He was also a 
commercially sucessful director with his 
Dor-ai series starring young idol star JEON 
Young-rok as well as the folklore erotic 
Mulberry series. With every movie, he 
left his signature in his own style. In the 
Mulberry series of sensual comedies set 
in a village, he boldly divides the spaces 
of this not so large village and the way he 
manages the commotion - like shooting an 
action film - is just outstanding. In the case 
of his remake of Eunuch, a historical drama 
that takes place in the palace, his way of 
unraveling the munity against absolute 
monarchy resulted in features completely 
different from the original made by SHIN 
Sang-ok in 1968. Frame-in tactics that 


Mulburry(1985) 








suddenly become full close-ups on the feet 
or editing techniques such as inserting 
fully set-up scenes where normally one 
expects a character's reaction shot, are 
proof that his bold talent was not limited 
to the psychological description of the 
characters. 


HEYDAY THAT ENDED JUST 
TOO FAST 

It is not to say LEE Doo-yong's style was 
always complete. Unfortunately his talent 
was noticeably worn away in his late period 
instead of growing in depth. The trend in 
Taekwondo action films which he first came 
up with had lasted only briefly. From the 
early to mid 1980s, LEE Doo-yong had both 
worked on both popular film series and 
historical films that overseas film festivals 
were interested in. After he started his own 
film company to work more independently, 
with the exception of his Eunuch remake, 
it seemed his once bold directing powers 
were not so bold any more. His later works 
like The Great Hunter GJ and Black Snow 
were so poorly made that it made one 
doubt this was the same LEE Doo-yong. His 
heyday came to an end much faster than 
expected. Nevertheless, the true values 

of LEE Doo-yong were proven in films 

like The Trouble-Solving Broker starring 
HWANG Jeong-ri, a legend to some film 
students of early 80s. It was shot entirely 
on location without any set shooting using 
actual places, and he was able to portray 
daredevil action scenes in such shabby 

and narrow spaces of the metropolis called 
Seoul. In the history of Korean cinema, 
LEE Doo-yong was a director with a very 
special presence. Among other directors 

of his time, he was freest from the 
compulsion of literary influence. It was why 
he was not appreciated enough - due to 
critics adherence to formal rigor - that his 
talent was hid away, but, on the contrary, 

it proves he was a director who knows how 
to provide cinematic pleasures. There was 
no one like LEE Doo-yong who understood 
and made his audience enjoy the pleasure 
of watching.@ 


MAY + JUNE 2010 57 


FROM THE EDITOR 


ENCOURAGEMENT TO AUTEURS 


IN PROGRESS! 


As far as | remember, it was in the middle of 1990s that the 
term and notion of “Auteurism" was introduced to Korea. During 
that time, a few professional film magazines were sprouted out 
in responding to the increasing demand of readers having an 
academic interest in the essence of cinema and the magazines 
inwardly suggested their readers to approach films with the 
frame of auteurism. 

Coincidentally, as the long latent energy of Korean cinema 
exploded like magma around that time, a number 
of artists came out with their significant films 
only to prove that there were some Korean 
filmmakers belonging to the category of 
auteurism in the Korean cinema world. 

In the beginning of the new trend of 
auteurism, PARK Kwang-su, PARK Chul- 
soo, IM Kwon-taek and JANG Sun-woo 
emerged suddenly, followed by LEE 
Chang-dong, KIM Ki-duk, IM Sang-soo 

and HONG Sangsoo. Also, during the 

late of the 90s, a series of newly talented 
directors such as PARK Chan-wook, BONG 
Joon-ho and KIM Jee-woon, who seem to have 
all genres in their genes, suddenly came to surface. 

Of course, media and the audience have acclaimed their 
appearances and put the directors on the list of the auteur. 

Due to not long but intensive influence of the cultural 
tradition of auteurism in Korea, critics and academics still 
tend to emphasize the status or role of the director when 
discussing about film. In case of a typical studio-featured film 
aiming to a commercial success, the name of a producer, who 
definitely played a huge role in making a film, just disappears 
and a director's name is often highlighted. In other words, the 
majority of people still consider cinema as a work of a director 
spontaneously. 

However, no film, currently, wants to belong to the category of 
auteurism and it must be the reflection of the current transition 
in consuming attitude of the term and notion of auteurism. By 
the mid- 90s, the rhetoric, auteurism, was a kind of honor for 
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film. But, an auteurism film, now, is being received by consumers 
as a boring film with full of self-conscious of a director. That is, it 
doesn't sell. 

As a result, only a few Korean films that won prize at 
international film festivals have been successful at the box 
office so far. For example, although an internationally acclaimed 
director KIM Ki-duk has consecutively won Director's Prize at 
Venice and Berlin film festival with Samaritan Girl and 3-Iron, 
most of his films have never been dominated at the Korean 

box office, except for Bad Guy. Even if considering the 
unfriendly nature of his films, his poor box office 
record is a mystery when compared to the 
fame and praise at the world stage. So, he 
hasn't been back to Korea yet. 

This unexpected or ironic reality, the 
vision and goal of the major film festivals- 
nurturing the challenge and experimental 
spirit of a director with aesthetic self- 
consciousness- rather resulting in a poor 

box office record, is very frustrating. And 
| have no clue how to accept the current 
phenomenon that honoring a film with the 
title of auteurism and the authority of the film 
festivals result in a negative stereotype in audience 
and become useless in the marketplace. 

lam not making a complaint against diminishing of the 
authority of film festivals in the marketplace, because this 
current phenomenon must be a common burden carried not only 
by film festivals, but also by all filmmakers of this generation. 
Thus, have auteurism become a taste only for a radical cultural 
elite group? 
| believe not so. Even in Korean film, the driving force of the 
Korean film world is still found in the unstoppable passion for 
creativity of the directors in the category of auteurism. And 
the directors have explored an unknown aesthetic area of 
Korean film. The effort and cultural significance of the directors 
are much greater than the one drew 10 million admissions at 
the box office. That is the reason the film festivals can’t stop 
encouraging the perseverance of the auteurs in progress. @ 
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